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Letter from the Chair

Dear Friends,

The theme of this year’s CoJS workshop, Jaina Narratives, proves to be popular across disciplines. Narratives are no longer
the sole domain of philologists, but of growing interest to historians, anthropologists, archaeologists, art historians and
scholars of religions. Funded by the Arts and Humanities Research Council (AHRC), the V&A Jaina Art Fund and by well
wishers who prefer to remain anonymous, this year’s workshop promises to be another rewarding event for members of
the Jaina community and the interested general public who, in increasing numbers, enjoy the convivial atmosphere of our
educative annual spring meetings.

The present issue of Jaina Studies contains reports on the numerous international and national academic conferencesin 2010
that were dedicated to the study of Jainism. Research papers on Jainism also featured at conferences with awider thematic
focus which due to the constraint of space are not reported in this volume. For example, there were three contributions on
Jainalogic at the conference Modern Formalisms for Pre-Modern Indian Logic and Epistemology, held in Hamburg in June
2010, convened by the mathematician Professor Benedikt Lowe of the Universiteit van Amsterdam, reflecting the continu-
ously increasing global interest in Jaina Studies

Volume 6 also offers information on new research, including the current AHRC funded project Jaina Rituals of Death at
SOAS. Reports on Jaina art exhibitions and collections feature the Victoria and Albert Museum, the British Library, and the
UC Berkeley Art Museum. Notably, Jaina art was displayed for the first time in China, in Shanghai, as part of the exhibition
India: The Art of the Temple. The exhibition was curated by Dr Michael Willis of the British Museum, whose recent transla-
tion of the inscription on the Ambika sculpture at the British Museum, reported in this issue, offers new avenues for the study
of Jaina culture in the history of central India. The range of these reports further evinces that Jaina Studies, once a minority
subject, not only continues to attract many bright minds, but also begins to draw the attention of a global audience.

Just at the moment when Jaina Studies is expanding as never before, the traditions of the field are jeopardised by yet another
wave of cuts in the higher education sector. When SOAS austerity plans threatened to terminate its courses in Jaina Prakrit,
Dr Renate Sohnen-Thieme stepped selflessly forward and sponsored the SOAS Paul Thieme Lectureship in Prakrit 2010-11,
dedicated to the memory of her late husband, the great Sanskrit scholar Paul Thieme. Such idealism and spirit of coopera-
tion and collaboration not least between between academics and Jaina communities that makes working in the field of Jaina
Studies such a pleasant experience for everyone, was publicly reflected in the conveyance of the Prakrta Jianabharatt
International Award 2010 to Professors Nalini Balbir, Rajaram Jain and Adelheid Mette, which rightly highlights the impor-
tance of the study of Prakrit for Jaina Studies. In the same spirit, the significance of studying the SthanakavasT traditions was
highlighted by the International Parvart Jain Award 2010 being offered to the present writer.

Last, but not least, I would like to point you to the latest print volume of the 1JJS Online Vol. 4-6, published for the CoJS by

Hindi Granth Karyalay in Mumbai, and to the forthcoming issues of the CoJS Jaina Studies Series published by Routledge
Advances in Jaina Studies. Numerous other new publications in Jaina Studies are listed on the CoJS Website.

Peter Flugel

pbni4 erd




THE 11TH ANNUAL JAINA LECTURE

Jaina Religion and Literary Imagination

in 16th-Century Karnataka:
The Poet Ratnakaravarni

Robert Zydenbos
(University of M iinchen)

Thursday, 17th March 2011

18.00-19.30 Brunei Gallery Lecture Theatre

19.30 Reception Brunei Gallery Suite

JAINA NARRATIVES

13th Jaina Studies Workshop at SOAS

Friday, 18th March 2011
Brunei Gallery Lecture Theatre

9.15

9.35

9.55

10.15

10.30

11.00

11.20

11.40

12.00

13.00

14.00

14.20

14.40

Bansidhar Bhatt (University of M Uinster)
The Marici-Episode in the Avasyaka-Niryukti

Sin Fujinaga (Miyakonoj6 K 6sen)
Narratives in the Agama Commentaries
by Malayagiri

Peter Flugel (SOAS)

Narrative Paradigms for Jaina Mortuary
Rituals? The Mythologies of the Worship of the
Relics of the Jinas by the Gods

Discussant: Nalini Balbir (Sorbonne, Paris)
Tea and Coffee

Anne E. Monius (Harvard Divinity School)
The Curious Geography of Tamil Jain Narrative

Michael Willis (The British Museum)

New Discoveries from Old Finds: The Sculpture
of Ambika in the British Museum and its Rela-
tionship to Jain Narrative in Medieval India

Paul Dundas (University of Edinburgh)

Some Svetambara Narrative Collections from
the Eleventh and Twelfth Centuries, with
Particular Reference to 'the other Hemacandra’

Discussant: Hermann Tieken (University of Leiden)
Lunch: Brunei Gallery Suite

Christine Chojnacki (University of Lyon)
Remodeling Jain Novels in Medieval Times:
Means and M otivations

Naomi Appleton (Cardiff University)
Narrating Karma and Rebirth: Birth Stories
in Buddhist and Jain Traditions

Whitney Kelting (Northwestern University)
Narrating the Female Body in Svetambar
Jainism: Pregnancy Stories of the Jinamatas
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15.00 Discussant: Olle Qvarnstrom (Lund University)
15.15 Tea and Coffee

15.45 Anna Aurelia Esposito (University of Wiirzburg)
Dialogical Narratives and Narrated Dialogues:
Forms of Doctrinal Communication in Jain
Narrative Literature

16.05 Basile Lecléere (University of Lyon)
Evolving Patterns in Jain Narrative Literature:
Stylistic and Structural Influence of Medieval
Theatre on Storytelling

16.25 Richard Fynes(De Montfort University)
Anandghan and the Narratologists

16.45 Discussant: Francesca Orsini (SOAS)
17.00 Tea and Coffee

17.15 Eva de Clerq (University of Ghent)
Rejecting and Appropriating Epic Lore

17.35 Jonathan Geen (King’s University College)
Narada, Non-Violence and False Avataras in
Hindu and Jaina Puranas

17.55 Bradley M. Boileau (University of Ottawa)
From the Puranic Corpus to the Comic Strip:
Narrative and Heroic Transformations in the
Diwakar Chitra Katha (Jain Picture Stories) Series

18.15 Discussant: Renate So6hnen-Thieme (SOAS)
18.30 General Discussion and Final Remarks

The conference is co-organised by Peter Fliigel (CoJS, SOAS), Rahi-
ma Begum and Jane Savory (Centres and Programmes Office, SOAS)
with support of Nicholas Barnard (Victoria and Albert Museum) and
Olle Qvarnstrom (University of Lund). It is sponsored by the Centre
of Jaina Studies at SOAS, the Arts and Humanities Research Council
(AHRC) and The V& A Jain Art Fund with special thanks to the Insti-
tute of Jainology and de Beers Centenary A.G., and by well-wishers
who prefer to remain anonymous.
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ABSTRACTS

Jinas-to-be and Bodhisattvas: Paths to Perfection in Jain
and Buddhist Rebirth Narratives
Naomi Appleton, Cardiff University

In this paper | will explore stories of past births of jinasin com-
parison with their Buddhist counterparts, focusing on the role
of intentionality and karma in the attainment of jinahood and
buddhahood. The path to buddhahood is well-defined, begin-
ning with a vow and progressing through distinct stages, and
the long path is illustrated by hundreds of jaraka stories. In
contrast, the karma that guarantees jinahood is bound a mere
two births before that attainment, and the person who attracts
that karma cannot do so willfully, nor is he aware of its be-
ing bound; as a consequence there is no Jain equivaent to the
ubiquitous Buddhist jaraka literature. The few stories of past
births of jinas that we do have emphasize the inescapability of
karma, for example we discover that even potential jinas cannot
escape birth asawoman or in hell. This contrasts with the Bud-
dhist understanding that the bodhisattva path is self-directed to
avoid negative births and pursue perfections. A careful explora-
tion of the sources reveals that early Buddhist and Jain rebirth
narratives reflect the traditions’ differing attitudes towards the
mechanisms of karma and the ability of a person to direct their
actions towards spiritual goals. Whilst Buddhist narratives em-
phasize the importance of carefully intentioned actions, Jain re-
birth stories highlight the inescapability of impersonal karmic
forces that make immediate renunciation the only reasonable
ambition.

The Marici-Episode in the Avasyaka-Niryukti
Bansidhar Bhatt, University of Miinster

We have to analyse here the Av.Nir. vss. 146-450 with mula-
bhasya vss. 1-45. It isahuge multi-structural block of 350 vers-
es containing a mish-mash of various themes; e.g. descriptions
of the kulakaras etc. in vss. 149-185, of the Rsabha-legend
scattered in vss. 186-434 with additional themeslike loka-sthiti
(‘world-condition’), description of 1-14 Jinas with some given
topics (vss. 341-365), Bharata’s questions and their replies by
Rsabha (vss. 366-429 including interpolated sub-blocks of vss.
1-17 and vss. 416-421), etc. All such interpolated verses are
interwoven in the Rsabha-legend (out of 350 vss. about 95 vss.)
including the Marici-episode (out of 350 vss. about 35 vss.)!
The Marici-episode is also scattered in the Rsabha-legend (vss.
186-434). We analyse the episode in its various contexts; e.g.
Marici as a previous existence of the 24th Jina, Mahavira; as a
grandchild of the 1st Jina, Rsabha. We also discuss the aims of
introducing the Rsabha-legend and the Marici-episode, and a
few interpolations in the latter; e.g. Marici’s heresy (vss. 350-
361), etc. We also wish to show what part the legend and the
episode play in some later biographica compositions of the
Jainas.

From the Puranic Corpus to the Comic Strip: Narrative
and Heroic Transformations in the Diwakar Chitra Katha
(Jain Picture Stories) Series

Bradley M. Boileau, University of Ottawa

Written by Acarya Hemacandra in the twelfth century CE, the
Trisastisalakapurusacaritra (TPC) is one of the most popular
puranas (universal histories) and is still widely referenced to-
day by Jains of both sects. This text from the Svetambara cor-
pus, the only one of its kind with an English translation, de-
tails the lives of sixty-three mytho-historical individuals—the
24 Jinas (Spiritual Conquerors), 12 Cakravartins (Emperors),
9 Baladevas (Pious Laymen), 9 Vasudevas (Half-Emperors),
and 9 Prati-Vasudevas (Haf-Emperors and Adversaries of the

Vasudevas). While the last group of personages stand out as
counter exemplars, each of these great men are praised for the
particular heroics and virtues akin to their station and roles in
this grand narrative and Jain tradition itself. Alongside these,
the TPC is host to stories of the Mahasatrs, i.e. great, virtuous
women famed for their piety, chastity, and extraordinary feats
of marital devotion. These characters, all together, represent a
compendium of virtues (and anti-virtues) that serve as epitomic
guidelines for contemporary lay and ascetic behaviour alike.

At present, the role of narrative education in the lives of Jains
has been transformed through the use of newer and more acces-
sible mediums, such as the western-styled comic book. The Di-
wakar Chitra Katha (DCK), a 60-piece ‘picture story’ (comic
book) series produced by the Mahavir Seva Trust in Mumbai,
isatestament to the success of twentieth-century Jainsin trans-
figuring scriptural, puranic, and other katha literature into this
contemporary format. However, given the limited space and
structure of the comic book medium, the stories present in them
naturally appropriate traditional narratives in ways that accen-
tuate certain episodes and omit others. Citing the TPC as the
source for many of the volumes, the DCK series represents an
opportunity to analyze how the Mahavir Seva Trust as a con-
temporary Jain organization frames and re-constructs the narra-
tives that comprise Hemacandra’s famous work. This paper will
draw on select narratives in both the TPC and DCK in answer-
ing how these modern narrative transformations necessarily in-
volve a reconfiguration of the heroic values represented by the
main figures. It will do so by focusing on the narratives of the
following four types of individuals: (1) Jinas, (2) Cakravartins,
(3) Vasudevas, and, finally, (4) Mahasatis.

Remodeling Jain Novels in Medieval Times:
M eans and Motivations
Christine Chojnacki, University of Lyon

Jains are well known for their composition, from the 8th Centu-
ry onwards, of huge novels which testify that their authors were
mastering Classical Indian poetical treatises as well as literary
works, and were expert at using all the themes and means of the
kavya genre. These works, which not only competed with the
most renown works of the Hindu Literature such as Kadambari,
but also made Jains stand out as a minority group, were very
much admired inside the Jain community and their transmission
was taken care of to such an extent that now nearly exclusively
Jain novels attest the ongoing creativity in Indian Literature for
the period spanning the 9th to12th centuries CE. However, at
the same time that these works were transmitted (as shown by
the dates of the manuscripts) some of the most famous novels
of the past were summarized by a seemingly organized board
of monks. In this paper, we intend to see how the authors pro-
ceeded to write these shorter versions, and which motivations
were underlying this movement.

Rejecting and Appropriating Epic Lore
Eva De Clercq, University of Ghent

At least from the fifth century onwards Jaina poets began
to compose their own versions of the Ramayana and the
MahabharatalHarivamsa in their purdnas, some of which later
attained pseudo-canonical status. Parallel to this, texts such as
Haribhadra's Dhuttakkhana and Amitagati's Dharmapariksa
were composed, which centered around rejecting the falsities
of “popular” beliefs, in particular those found in the Brahmani-
cal epics and puranas. An interesting feature of some of the
Jaina puranas, especially those about Rama, are explicit criti-
cisms, similar in style to those of Haribhadra and Amitagati,
of certain episodes from the better-known “false” versions of



the stories. There does not exist a single uniform version of the
Jaina Ramayana or MahabharatalHarivamsa. Moreover, there
are several cases where explicit rejections in one text, appear to
be disregarded in the actual narrative of another. This paper will
provide an overview of these criticisms of the epics, explore
whether these authors were “original” in their rejections, or in-
stead drew from a standard list of Jaina rejections. Comparison
to the Jaina versions of the epics will revea to what degree
these authors were aware of each other’s writings, and whether
the problematic rejections were accidental or intentional, il-
lustrating doctrinal strife within different branches of the Jaina
community.

Some Svetambara Narrative Collections from the Eleventh
and Twelfth Centuries: Possible Research Trajectories
Paul Dundas, University of Edinburgh

The eleventh and twelfth centuries saw major upheaval amongst
the Svetambaras of Gujarat in respect to the emergence of re-
nunciant lineages and competition for patronage. This presenta-
tion will examine some hitherto unstudied narrative collections
to see what light they might throw on this period.

Dialogical Narratives and Narrated Dialogues: Forms of
Doctrinal Communication in Jain Narrative Literature
Anna Aurelia Esposito, University of Wiirzburg

Thetransmission of true doctrineis much more stressed in Jain-
ism than in most other religious traditions — because only deep
knowledge of true doctrine leads to right conduct and eventu-
ally to the path of salvation. In this context it is of foremost
importance to the dialogical transmission of doctrinal contents:
dial ogue does not only make didactic communication more viv-
id, but also leads the audience to emotional identification and to
amore conscious way of embracing doctrinal contents.

Furthermore, dialogues are often used in Old Indian litera-
ture to lead the reader — or listener — back to former conversa-
tions in which other discussions are embedded which again in-
clude further stories etc. This accumulation of narrative layers
through dialogues is well known from the epic and narrative
literature of the Hindus, but is carried to extremes in Jain nar-
rative literature. In my paper | will focus not only on the way
these narrative layers are positioned in the various dialogues,
but also, above all, on the most conspicuous feature of Jain nar-
rative literature, namely the communication of doctrine.

Narrative Paradigms for Jaina Mortuary Rituals?
The Mythologies of the Worship of the Relics

of the Jinas by the Gods

Peter Fliigel, SOAS

From a doctrinal point of view, all Jaina post-mortem rituals,
whether performed by mendicants or laity, represent rites of
passage only for the bereaved and not for the deceased, who are
already reborn. Post-mortem rituals are only relevant for socio-
psychological adjustment and merit-making for some. The only
textua paradigms which closely resemble currently observable
practice are the legendary narrative accounts of the funerals of
selected Jinas in the Avasyaka literature and early universal his-
tories of the middle and |ate-canonical periods. In current prac-
tice, these narratives are never explicitly invoked as ritual blue-
prints. Funerals are said to be based on custom, not on textual
prescriptions. Moreover, the narrated practices of relic worship
contradict Jaina doctrine. This paper offers interpretations of
the symbolism of the mythological depictions of the worship of
the relics of the Jinas by the gods, from a comparative perspec-
tive, and assesses its impact on Jaina funerary practices.
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Narratives in the Agama-Commentaries of Malayagiri
Sin Fujinaga, Miyakonojé K&sen, Japan

Jain monks have developed many kinds of commentariesin dif-
ferent languages to explain their doctrine to common follow-
ers or junior disciples. Of the commentaries, those in Sanskrit
are widely used to understand the meanings of difficult parts
in origina texts. Such commentaries are a treasure house for
the study on narrative. The ways to use narrative, however, are
not the same in al the commentaries. Those on philosophical
texts, for example, contain less narrative while the canon on
conduct requires many examples in commentary on it. Malaya-
giri in the twelfth century is known as having commented upon
more than ten Svetambara canon or semi-canonical works. In
this paper we make a case study of the variety of usage of nar-
rative in commentaries. Works examined here are: Nandr-siitra,
Jivabhigama, Ksetra-samasa, and Brhatsamgrahant.

Anandghan and the Narratologists
Richard Fynes, De Montfort University, Leicester

Can narrative theories help us to understand the works of
Anandghan and his milieu or are the insights provided by those
who are committed to the use of narrative theory nothing more
than tautologies or statements of the obvious? The seventeenth-
century Jain poet and hymnist Anandghan, best known for two
collections of his poems, the Bahattari and the Caubrtsrt, appears
to have eschewed grand narrative, both in his life and his works.
Anandghan eludes categorisation. He seems to have avoided a
close association with any particular ascetic lineage, preferring
to wander freely while developing his meditational practice
and writing his poems. The language of his poems is emphati-
cally colloquial, and cannot be categorised as a formal literary
language. His poems are short and avoid structured narrative.
Nevertheless, they are rich in allusions, at times enigmatic, to a
universe of narrative in which they are situated. Narratol ogists
give the name ‘index stories’ to such allusions. This paper will
seek to explore Anandghan’s universe of allusion using some of
the techniques of narrative theory.

Narada, Non-Violence and False Avataras in Hindu and
Jaina Puranas
Jonathan Geen, King’s University College, Canada

During the period of composition and/or compilation of the
Hindu puranas, i.e. circa 250 to 1500 CE, the Jainas were com-
posing puranas of their own. Unlike their Hindu counterparts,
however, the Jaina puranas can generaly be assigned to a sin-
gle author, and often can be dated with some accuracy and as-
signed to a specific geographical region. In terms of content,
there is much that is unique in the Jaina puranas, but there are
also significant areas which overlap with the Hindu epics and
puranas. Where such overlap exists, we might expect to find
fertile ground for textual interaction between the Hindu and Jai-
natraditions. This paper will examine one example of a shared
character, the sage Narada, and will argue for a very probable
case of textual interaction between Hindu and Jaina puranic
texts. The main focus of the paper is the literary use of Narada
to expound a message of non-violence.

Narrating the Female Body in Svetambar Jainism:
Pregnancy Stories of the Jinamatas
M. Whitney Kelting, Northeastern University, Boston

The Jinamatas - mothers of the twenty-four Jinas - are central
characters in Svetambar Jain ritual and devotional literature.
These mothers are human queens and Jain laywomen who
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become pregnant with the Jinas. The Jinamata’s pregnancies
are the focus of much of the Svetambar vernacular devotional
literature about the Jinas’ lives. The story of Mahavir’s con-
ception and birth serves as the central narrative of the Kalpa
Sutra. The veneration and ritual reenactments of narratives of
Jinas’ births make pregnancy — at least pregnancy with a Jina
- a holy state. This paper explores what Jinamata narratives tell
us about Jain discourse on pregnancy and ideal women’s bod-
ies. Significantly, this discourse on women’s bodies is closely
linked to the articulation of a Svetambar narrative tradition. In
addition to the shared features of all Jinas’ births, there are two
episodes - the embryo transfer and Mahavir’s in utero decision
to postpone his renunciation - unique to Svetambar versions of
Mahavir’s story that shape some features of Jain discourse on
pregnancy and the Jinamata. Interestingly the two stories are
particular markers of the Svetambar tellings of Mahavir’s birth
indicating the way that TriSala’s pregnancy serves as a site for
asserting Svetambar identity.

Evolving Patterns in Jain Narrative Literature:
Stylistic and Structural Influence of Medieval Theatre
on Storytelling

Basile Leclere, University of Lyon

Among the wide corpus of Jain narrative literature are many
stories which, on account of their popularity, have been reused
from century to century, be they integrated in the frame of larger
stories like the Jina biographies or collected in so-called treas-
ures of stories. If the evolution of some of these tales regarding
their style and contents has been already studied, scholars have
mainly focused on their narrative versions and rather neglected
their adaptations in other literary genres. Yet the genuine plots
that Jain medieval dramatists derived from traditional stories
might have reversely influenced later narrative rewritings. The
present paper seeks to check the impact of theatre on style and
structure of storytelling by comparing a few medieval Jain
plays with preceding and following narrative versions of the
stories which inspired their authors.

The Curious Geography of Tamil Jain Narrative
Anne E. Monius, Harvard Divinity School

In the polyglossic literary cultures of pre-colonial South Asia,
choosing to write in a language other than Sanskrit or Prakrit
often signals a focus on the regional, a poetic desire to link the
landscapes, cities, rulers, deities, and narratives of pan-Indic
lore to the contours and values of more immediate locales. In
Tamil, for example, the Saiva poet-saints transfer their lord's
mighty puranic battles from the Himalayas and celestial heav-
ens to the great temple cities of the South; Vaisnava poets like-
wise sing of Visnu as both heavenly and local king, and even
Tamil-speaking Buddhists re-center their world from Magadha
to Kaficipuram. Yet Jain monastic authors - contributing sub-
stantially to Tamil literary production for over a millennium -
curiously never participate in the poetic effort of raising up the
Tamil-speaking region as the center of the religious world. In
one long poetic narrative after another - from the eighth-cen-
tury Perunkatai attributed to Konkuvelir to the fifteenth-century
Sripuranam - Jain poets working in Tamil consistently focus
their literary and religious landscapes in the north, in scenes
of Ujjain and Madhyadesa, Rajapura and Bharatakanda. Why
do Tamil Jain poets seemingly have no interest in ‘localizing’
pan-Indic narratives in the manner of their Hindu and Buddhist
counterparts? This paper examines this striking aspect of Tamil
Jain literature and explores severa possible reasons for this
uniquely Jain narrative technique.

New Discoveries from Old Finds: The Sculpture of Ambika
in the British Museum and its Relationship to

Jain Narrative in Medieval India

Michael Willis, The British Museum, London

This paper examines a sculpture of Ambika in the British Mu-
seum and presents a new reading of the inscription on the ped-
estal. The inscription is dated 1034 in the reign of King Bhoja,
the celebrated ruler of the Paramara dynasty. The sculpture was
recovered from the site of the old city palace at Dhar in 1875
by William Kincaid and entered the collection of the British
Museum in the 1880s. Attempts to understand the inscription
culminated in the 1980s with the reading of H. C. Bhayani, the
well-known Sanskrit and Prakrit scholar. He showed that thein-
scription records the creation of an image of Ambika. Interest-
ingly, the inscription also records the making of three Jinas and
Vagdevt (i.e. Sarasvati) prior to the Ambika. This shows that
the Sarasvatl of King Bhoja at Dhar was, in fact, a Jain form of
the goddess. This is confirmed by the testimony of Merutunga.
A fresh examination of the British Museum inscription has
shown that the donor’s name is given in the inscription as Var-
aruci. There are a number of Vararucis in the history of Indian
literature, the most famous being the author of the first Prakrit
grammar. In the eleventh century, Vararuci appears in a number
of narrative contexts, from the Kathasaritsagara to Hemacan-
dra’s Parisistaparvan. These narratives were composed in a
dialectical environment, a reconstruction of which shows that
the Vararuci mentioned in the British Museum inscription was
probably a courtly pseudonym for Dhanapala, the author of the
Tilakamaiijart. He converted to Jainism and served as a minis-
ter in the court of King Bhoja.

Jaina Religion and Literary Imagination in 16th-Century
Karnataka: The Poet Ratnakaravarni
Robert Zydenbos, University of Miinchen

The writings of the Kannada poet Ratnakaravarni, supple-
mented with the folklore around his person, present a picture of
Jainism that hardly fits the austere stereotype of this religious
tradition. His literary masterpiece, the Bharatesavaibhava, is
anillustration of what freedoms poets have allowed themselves
with traditional narrative materials, and the controversy around
this work shows which limits the religious public would like to
impose on their poets.

14th JAINA STUDIES
WORKSHOP AT SOAS

21-22 March 2012

BIODIVERSITY CONSERVATION
AND ANIMAL RIGHTS:
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PERSPECTIVES

For further information please see:
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Inquiries: jainastudies@soas.ac.uk
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Jaina Yoga: SOAS Jaina Studies Workshop 2010

Eva-Maria Glasbrenner

he 12th Jaina Studies Workshop at SOAS on 18-19

March 2010, although only two days long, felt like a
long journey through the history of Jainism. This year’s
theme was a very striking one: Jaina Yoga, a rare focus
in Jaina Studies but highly interesting and long awaited.
In spite of all the thorough research on yoga, the Jaina
perspective has traditionally been ignored. Thisis not at
all justified, as the conference showed.

The welcome blessings by the Svetambara Samanis
Prasannaprajiia and Rohitaprajia were planned to
be shared with Svasti§rT Carukirti Panditacaryavarya
Mahasvamiji, the Digambara Bhattaraka of Mudabidri,
who was unfortunately not able to attend the entire
program. His brief address and presence, in vibrant
orange, as a moving spiritual ksetra, on the second day
of the conference was a highlight of the proceedings.
The blessings were followed by the launch of the first
English translation of Ludwig Alsdorf’s classical study
on The History of Vegetarianism and Cow-Veneration
in India, and by the release of the inaugural volume of
the Miinchener Indologische Zeitschrift (MIZ) which
especially welcomes contributions with Jainological
contents. This was followed by brief speeches by the
co-organizers of the conference: Christopher Chapple
(Loyola Marymount University), Olle Qvarnstrém
(University of Lund) and Peter Fliigel (SOAS).

This year’s keynote speaker was Professor Sagarmal
Jain, the former Director of the Par§vanatha Vidyapitha
in Varanasi who is now at the helm of the Pracya
Vidyapitha in Shajapura. About 200 people gathered in
the Brunei Gallery Lecture Hall to listen to the 10th An-
nual Jaina Lecture at SOAS delivered by Professor Jain,
who is equally known in Indian as well as in Western
academic circles for his achievements in Jaina Studies.
He gave a broad survey of the subject of the confer-
ence in his lecture on ‘The Historical Development of
the Jaina-Yoga System and the Impact of Other Indian
Yoga Systems on It: A Comparative and Critical Study’,
which was a perfect entry into the subject.

J. C. Wright (SOAS)
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Sagarmal Jain delivered the 10th Annual Jaina Lecture.

Professor Jain distinguished five phases in the devel-
opment of Jaina Yoga: the pre-canonical age beginning
before the 6th century BCE; the canonical age from the
5th century BCE to the 5th century CE; the post-canoni-
cal age; the age of tantra and rituals from the 13th to
19th centuries, and finally examining the development
right up to the present day, which he called the ‘modern
age’. He noted the interrelationships with other, parallel
traditions of yoga in India and argued that Jainism and
those other later traditions derived from an older com-
mon source, namely, the ancient sramana tradition. In
the course of time, the Jainas borrowed new methods,
for instance, from Hindu and Buddhist Tantrism. This
practice of open adaptation of useful techniques from
other sources that are integrated into the Jaina practice
is also seen in the latest developments, such as preksa-
dhyana, which is propagated by the TerapanthT denomi-
nation of Jainism.

On the following day of the conference, Professor
Olle Qvarnstrom from Lund University was the first
speaker, followed by Bansidhar Bhatt from the Univer-
sity of Miinster and two Terapantha Samanis based in
London. The paper by Olle Qvarnstrém dealt with ‘The
Concept of Yoga in Jainism’. Qvarnstrém discussed
the term ‘yoga’ and its semantic range within the tradi-
tion, or rather traditions, of Jainism, focussing mainly
on Svetambara texts and authors. In this way, Qvarn-
strom helped the audience to gain an overview of the
present state of research concerning the term ‘yoga’ in
Jainism and also of the changes in the meaning of this
term spanning centuries. His contribution was followed
by Bansidhar Bhatt’s paper entitled ‘Study in the Medi-
tational Techniques in Early Jainism’, which concen-
trated on origins based on early textual evidence. Bhatt
referred to the meaning of the term ‘yoga’ in Upanisadic
times. In Jaina texts, he explained, ‘yoga’ can assume
the meaning of ‘undertaking something’, it can be un-
derstood in a contemplative sense, or it can just mean
‘in association with’. Along with yoga, Bhatt looked at
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termslike samadhi, dhyana and tapas in Jaina texts, and
he charmed the audience with his abundance of know-
ledge.

Unfortunately, although it had been announced in the
programme, two Terapanthi Samant-nuns, Caityaprajia
and Rohiniprajiia from Jaina Vi§va BharatT University in
India, were unable to participate. Luckily the two Lon-
don-based Samanis Prasannaprajia and Rohitaprajiia
could take their places and kindly presented their paper
on sandhi in Jainism, which according to the authors is to
be understood as the spiritual praxis of Mahavira. While
discussing the term and summarizing it as the aim of the
spiritual aspirant, in which he can experience more sen-
sitivity, the authors touched upon tantric ideas, defining
marma as ‘soul points’ and cakra as a ‘power station’.
According to medicina texts such as Susrutasamhita
and Carakasambhita, the organs of the body occupy sev-
eral condensed soul points. Sandhi understood as points
in the psychic (taijasa) body with more karmic permea-
bility is already described in canonical texts (Acararga).
The late Acarya Mahaprajfia, an important teacher in
their tradition, redefined sandhi as ‘psychic point’ and
in that way revived the spiritual praxis of sandhi in our
modern times.

A short coffee break prepared the participants for a
further highlight of the conference, papers given by John
E. Cort from Denison University, USA, and Johannes
Bronkhorst  from the University of Lausanne,
Switzerland. One of few participants to do so, John
Cort dedt with Digambara Jainism when speaking
on ‘When will I meet a Guru? Images of the YogT in
Digambara Hymns’. Cort explored the literary trope
of the ideal yogi, also called muni or sadhu, in the
Digambara context. This image of the ideal mendicant
first appeared circa 500 CE intwo textscalled Yogibhakti,
written by Pajyapada in Sanskrit and by Kundakunda
in Prakrit, respectively, according to the traditional
ascription. The vision of a perfect ascetic is also widely
found in medieval Apabhrams$a literature, such as in
the works of Yogindu, and also in Hindi padas from
the time between the 17th and 19th centuries (poets

Christopher Key Chapple (Loyola Marymount University)
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Bhattaraka Carukirti

such as Dyanatraya, Bhadharadasa, Jagrama Godika,
Budhajana, Bhagacanda and Daulatrama). Cort's thesis
is that these literary images of the ideal yogr kept the
concept of the perfect muni aive even in times of less
practical ascetic activity in the Digambara religion and
helped to bring about the reviva of nudity for monksin
the 12th century. He emphasized that these poems must
have been literary projections rather than descriptions of
reality, as Digambara muniswerevirtually nonexistentin
the north of Indiaduring that time. Johannes Bronkhorst
presented the audience with a more philosophical
subject. His research was on Kundakunda's concept
of the true nature of the self, which he discussed in
his paper ‘Kundakunda versus Samkhya on the Soul’.
Bronkhorst argued that Kundakunda (re)introduced the
idea of the immovable soul (purusa) as described in the
Samkhyakarikas into the Jaina discourse of the time,
but not without modifying the original concept to adapt
it to his own religious tradition. In that way the notion
of the self in Jainism changed under the influence of
Kundakunda's modifications.

The afternoon session began with a paper on ‘ The
Jaina Yogas of Haribhadra’ by Christopher Key Chap-
ple, one of the organizers, from Loyola Marymount Uni-
versity, USA. He proceeded on the basis of his earlier
studies of Haribhadra’s literature, such as Haribhadra
YakinT Putra from the 8th century, and focused on the
concept of the fivefold yoga of Haribhadra Virahanka
from the 6th century, found in a text titled Yogabindu.
This text describes an elaborate system of yogic prac-
tice including introspection (adhyatma), cultivation
(bhavana), meditation (dhyana) and so on, which the
speaker also discussed in the light of Umasvati's tradi-
tional analysis of the fourteen gunasthanas.

‘Yadovijaya's view of Yoga’ by Jeffery D. Long from
Elizabethtown College, USA, explored the perspective
on yoga as held by the 17th-century Svetambara author
YaSovijaya. YaSovijaya had discussed his view of yoga
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in contrast to the views of other religious communities.
Long argued that YaSovijaya should be seen as a philo-
sopher who stands between the so-called classical and
modern periods. His ‘modernity’ showed in ideas such
as accepting yogic experience (anubhava) as a valid
source of authentic knowledge about liberation. Long
discussed in detail YaSovijaya's point of view in com-
parison with Kundakunda, Haribhadra and Saﬁkara, and
showed that Yasovijaya even used the Bhagavadgita and
Brahmanical terminology to defend hisideas.

Piotr Balcerowicz, from the University of Warsaw,
spoke about ‘Extrasensory Perception in Jainism: Its
Proofs and Soteriological Implications’. According to
Balcerowicz, the concepts of yogipratyaksa (extrasen-
sory perception) and sarvajiiatva (omniscience) were
most prominently correlated in Jainism, even if other In-
dian religious traditions such as Buddhism and Nyaya-
VaiSesika did the same, in a less obvious way, from the
6th century onwards. He examined the doctrinal and
philosophical reasons behind this and discussed the so-
teriological implications, mainly based on the idea that
extrasensory perception and the knowledge gained as a
result are necessary steps on the Jaina path towards sal-
vation.

The last session of the day started with a paper by
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Smita Kothari, a PhD Candidate from the Centre for
South Asian Studies at the University of Toronto, as the
previous speaker in the programme, Andrea R. Jain from
Rice University, USA, was, at the last moment, unfor-
tunately unable to come to London. This was also the
case with Jayandra Soni from the University of Marburg
whose paper ‘Yoga in the Tattvarthasatra’ was read in
his regrettable absence by Jens Borgland of the Univer-
sity of Oslo. Smita Kothari spoke on ‘Dana and Dhyana
in Jaina Yoga’. She questioned whether or not charity
(dana) is a necessary precursor to meditation (dhyana),
which is a significant issue as dhydana is one of the most
important methods on the path of liberation. If so then
dana provides an attractive means by which Jaina lay
people can ascend the ladder to salvation. Kothari ex-
plained the institutionalization of dana in the Jaina
Sravakacaras and its broader implications for the lay
community, with writings of the main founders of the
Svetambara Terapanthi community, such as the Acaryas
Bhiksu, Tulast and Mahaprajifia, as textual bases.

The final discussion, for which all the scholars assem-
bled on the stage, was chaired by Robert Zydenbos of
the University of Munich. Most of this discussion was
between Jainalay people in the audience and the schol-
arswho had presented talks in the course of the day. The
discussion was lively and obviously of great interest to
the audience, and we hope that this will be a regular fea-
ture of future conferences.

As agenera observation it can be said that this con-
ference, attended by many Jaina lay people and students,
showed that there is a very strong interest in Jainism as
a subject of scholarly investigation. The conference, es-
pecially during periods of public discussion, permitted a
mixed discourse between academic researchers and re-
ligious adherents. Many of the papers pointed to further
avenues of inquiry for scholars of Jainism. This is not
only true for the earliest history of Jainism. The medi-
eval period lies as much in darkness as nearly the whole
of the cultural history of Digambara Jainism, as well
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Shruti Malde, MA SOAS 2010, accepts the CoJS 2009 Undergraduate
Essay Prize on behalf of Brigita Molnarova from Robert Lightfoot,
N.K. Sethia Foundation & 10J London.

as its vast literature and diverse ideologies, which are
unique within Jainism and remain understudied, in spite
of some remarkable exceptions. And another thing be-
came apparent: We can only get a clear picture of Jain-
ism through the ages, be it the earliest time of Sramanas
or Jainism today, when we all work together and share
our research results on a regular basis. The presence of
a huge lay community and questions from the audience
evinced that there is a deep desire for more research on
Jainism and public engagement, that there is a growing
interest in learning more about this extremely old and
still vibrant religion. This SOAS Centre of Jaina Studies
workshop succeeded in the difficult task of combining
academic research and open discussion with the inter-
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ested Jaina lay audience, and also in finding a middle
way by giving a voice to valuable primary sources from
India and members of the Jaina community itself, and
the extrinsic perspective of scientific discourse on the
other hand.

On the whole this conference was an academically
as well as socially enlightening experience, made so not
only by virtue of the stimulating papers and their knowl-
edgeable authors, but also by the contribution of the host
of the Jaina Studies Workshops at SOAS, Peter Fliigel,
who did not forget to give the workshop a finishing
touch with delightful coffee breaks and Indian cuisine
that was suitable for vegetarians, a service which not
many international conferences can offer. We are hap-
pily looking forward to the 2011 SOAS Centre of Jaina
Studies workshop, Jaina Narratives, which is sure to of-
fer further insights into Jainism and its cultural impact
on India and the rest of the world.

Eva-Maria Glasbrenner studied philosophy, Indology
and religious studies at the University of Munich and
Sanskrit at the University of Pune, India. She is now
a PhD student at the University of Munich, where she
teaches Sanskrit, Indian philosophy and religion. Her
publications include “The Gommatesvara’s Grand
Mahamastakabhiseka Ritual: Aisthetics of Religion as
a new Method of Research of Jaina Ritual”. In: Nalini
Balbir (Ed.), SVASTI. Essays in Honour of Prof. Ham-
pa Nagarajaiah for his 75th Birthday. K.S. Muddappa
Smaraka Trust: Krishnapuradoddi/Bangalore 2010, pp.
332-345).

ayIfaIRY UURID



CoJS Newsletter - March 2011 . Issue 6

THE PAUL THIEME LECTURESHIP IN PRAKRIT
2010-11

esearch on Prakrit has been a long tration at SOAS,

with well-known scholars such as Ralph Turner,
John Brough, Robert Williams and Padmanabh Jaini.
Owing to the Paul Thieme Lectureship in Prakrit 2010-
2011, we are pleased to continue this tradition for at least
one more year with two courses in Prakrit.

Paul Thieme (1905-2001), a scholar of Vedic Sanskrit
and ancient Indian grammatical theory, worked tirelessly
throughout along career for the advancement of Sanskrit
studies. He was Professor of Religious Studies and In-
dology at the University of Tiibingen until his retirement,
and earlier in his career he had been Professor of Sanskrit
and Comparative Philology at Yale University. He gave
the inaugural lecture at the first World Sanskrit Confer-
ence in Delhi in March 1972 and received the honorary
degreeof D.Litt. fromthe University of Benaresin 1982.
He was awarded the Kyoto Prize in Creative Art and
Moral Sciences for his life's work in 1988.

Paul Thieme belonged to ageneration of European In-
dologists for whom Prakrit was naturally included in the
study of classical Indian languages and culture. It is for
this reason that his widow, Dr Renate Sohnen-Thieme,
Senior Lecturer in Sanskrit at SOAS, has made a gener-
ous donation in his name to fund a Lectureship for BA
and MA courses in Prakrit at SOAS so that they might
continue after having been terminated in 2010 due to
lack of funding, in accordance with austerity rules. The
courses, taught by Emeritus Professor J. C. Wright, had
been introduced in 2008 in order to compensate for the
lack of provision for the subject in recent years (cf. the
article ‘New Prakrit courses at SOAS’, CoJS Newsletter,
Vol. 3, March 2008, p. 48).

J.C. Wright, Renate S6hnen-Thieme and Paul Thieme at SOAS, 1991.

Paul Thieme by Renate Sohnen-Thieme.

Prakrit is not only the essentia prerequisite for the
study of Jain religion and culture, it is also an indispen-
sable adjunct to Sanskrit as a basis for an appreciation of
classical Indian secular literature and aesthetic theory, for
research on the history of ancient India, and for the study
of the earlier development of the modern languages and
literatures of South Asia. The simplified phonetics and
grammar of Prakrit mean that it can serve as a conven-
ient and economic preparation for studying Sanskrit. The
courses are conducted throughout using Roman script,
in which all the important Prakrit texts have been pub-
lished. While they require no previous knowledge of a
South Asian language, the courses have been followed
with advantage also by students of Sanskrit and the mod-
ern South Asian languages.

The Centre of Jaina Studies
isinviting additional sponsorship
for the perpetuation of these important courses.

Contact information:
http://www.soas.ac.uk/jainastudies/supporting/
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The Jaina and the British: Collaboration and Conflict, Concealment and
Contribution During the 19th and Early 20th Centuries

John Cort

he Institute of Asian and Oriental Studies of the Uni-

versity of Tlbingen hosted an international confer-
ence on 19-20 February 2010, with major funding from
Fritz Thyssen Stiftung. The conference was organized by
Dr Andrea Luithle-Hardenberg of the Department of In-
dology and Comparative Religion of the University of
Tiibingen. It was truly an international workshop, with
scholars from eight different countries presenting pa-
pers. Dr Luithle-Hardenberg and her colleagues provided
gracious hospitality in the charming Swabian university
town, and a host of her energetic students ensured that
everything went off without a hitch.

In a position paper she prepared for the conference,
Luithle-Hardenberg identified two areas in which there
isagreat need for further scholarship on the interactions
between the Jainas and the British during the height of
the colonial period in the nineteenth century: Jainas as
merchants, and Indological scholarship on the Jainas.

The Jainas of western India were successful mer-
chants, entrepreneurs and bankers, and took advantage
of the new opportunities provided by British rule. Many
of them moved from their traditional areas of activity in
Gujarat and Rajasthan to the new economic metropoles
of Calcuttaand especially Bombay. The British depended
on Indian merchants and bankers, many of them Jaina,
as essential intermediaries between them and the local
economies. The Jaina merchants used this status to ad-
vantage, and many of them amassed great wealth. The
economic foundation laid during the colonia period has
continued into the twentieth and now twenty-first cen-
turies, as Jainas continue to be among the leaders in the
development of the Indian economy.

The other area of interaction was intellectual. As part
of the colonial project, the British were concerned to
amass information about their new subjects. Indology
therefore cameto play an ever increasingly important role
in the nineteenth century, as British administrators, mis-
sionaries and academics devoted themsel ves to the study
of India. Inthisprocessthey were greatly assisted by the
rapid growth of Indology in German-speaking academia.
Here again, the British were dependent upon their Jaina
subjects for access to information that was contained in
the living tradition of Jainaintellectuals and in the many
Jaina manuscript libraries. Nineteenth-century studies of
the Jainas were subject to limited access to reliable and
adequately comprehensive information. Jaina Studies,
therefore, developed slowly and haltingly.

Indology and Jaina Studies were closely tied to the
rise of the comparative study of religion, and so most
early studies of the Jainas focused solely upon Jainism as
a religion. Historians, sociologists, anthropologists and
economists, on the other hand, have paid scant attention
to the religious allegiances of the merchants, bankers and
industrialists whom they studied, even though many of
them were Jainas. Although the connection between reli-

19th-century illustration of Jains praying in Bombay. From: Emil
Schlaginweit, Indien in Wort und Bild. Eine Schilderung des indischen
Kaiserreiches. Band 1. (Lepzig: Schmidt & Giinther, 1880).

gious worldviews and economic practices was central to
Max Weber’s grand project of the comparative study of
religions, and he devoted an extensive discussion to the
Jainas based upon the limited information available to
him, scholarship that brings together the growing infor-
mation on the religious practices and beliefs of the Jainas
as Jainas, and the economic practices of the Jainas as
merchants, remains underdeveloped in Jaina Studies.
The dozen papers that were presented over the two
days well-represented these two areas identified by
Luithle-Hardenberg in her position paper. Half of them
dealt with the social history of the Jainas during the co-
lonial period. Peter Fliigel (SOAS) discussed some Jaina
martyrs and other freedom fighters who played important
roles in the Indian struggle for independence, and who
have received almost no attention from scholars of either
Jainism or modern India. Gira Gratier Shroff (independ-
ent scholar, Brussels) provided valuable information on
the migrations of Jainas to Bombay in the nineteenth
century, by focusing on the history of her own ancestors,
who came to Bombay from Surat around 1830. Mahesh
Joshi (Saurashtra University, Rajkot) provided a broad
overview of the social and economic positions of Jainas
during the colonial period. Hawon Ku (National Univer-
sity, Seoul) argued that a long series of legal cases over
the ownership of the Shvetambar pilgrimage shrines at
Shatrunjaya, stretching from 1820 to 1926, contributed to
the construction of Jaina identity, as seen through changes
in temple patronage and maps of the sacred site. Bal Patil
(Jain Minority Forum, New Delhi) brought the focus into
the present with a long-distance Skype presentation of
the reasons some Jainas are agitating for legal status as
a minority community. Sushil Premchand (independent
scholar, Mumbai and Ziirich) also provided a paper based
on family history, of another Gujarati migrant to Bombay
from Surat. He looked at the financier, investor, devel-
oper, and social patron Premchand Roychand, who was
one of the most famous merchant princes of nineteenth-
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century Bombay. Natarajan Rajalakshmi (Madras Uni-
versity, Chennai) discussed how concepts of economic
development might be understood through Jaina ethical
values.

The other half of the conference involved papers that
dealt with questions of historiography, as they investi-
gated the social and intellectual processesinvolved inthe
development of Jaina Studies. Two of the presenters, Na-
lini Balbir and Christoph Emmrich, were unfortunately
unable to be present. The paper by Babir (University
of Paris, Sorbonne) discussed the interactions between
British scholars and Jaina monks and laymen involved in
the searches for Sanskrit manuscripts funded by the co-
lonial government. John Cort (Denison University, Ohio)
shifted the focus from Britain and Germany to the United
States, by investigating the scholarship of the first three
American scholars of Jainism and their studies of Jaina
narrative literature. The paper by Christoph Emmrich
(University of Toronto) examined the role of Tamil texts
in the construction of modern South Indian histories of
the literatures of the Dravidian languages. AnnaAurélia
Esposito (University of Wiirzburg) looked at the many
German Indologists who played central roles in estab-
lishing Jaina Studies outside of India. Peter Fliigel’s pa-
per, already referred to above, included a discussion of
the ways that Jainas controlled the flow of information
on Jainism that was provided to European scholars, and
thereby exhibited a degree of agency often denied Indi-
ans and Asians by post-colonial critiques of Orientalism
and Indology. Andrea Luithle-Hardenberg (University of
Tlbingen) shared her research on the unpublished manu-
script from the early nineteenth century by Brigadier Al-
exander Walker, a British colonial official, entitled Ac-
count of the Jeyn, or Shravaca Religion. This account,
based upon the author’s frequent personal interactions
with Jaina laymen and monks in Gujarat, shows again
how the growing British understanding of the Jainas was
dependent on the Jainas themselves. Leslie Orr (Concor-
dia University, Montreal) shifted the focus to the ‘Madras
School of Orientalism’, and how these early-nineteenth-
century scholars came to an understanding of Jainism dif-
ferent from that of the more famous Calcutta Orientalists,
yet an understanding that increasingly finds confirmation
in contemporary scholarship.

Andrea Luithle-Hardenberg and Georg Pfeffer
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In the front row: Natarajan Rajalakshmi, John Cort, Sushil Premchand,
Hawon Ku

Several broad themes emerged over the two days that
tied together the many papers, and bridged the gap be-
tween social history and historiography. The papers all
addressed issues of religion and power, and religion and
economics. (Discussions addressing the connections be-
tween religion and culture were noticeably less) As a
result, agency —the agency of Jaina intellectuals, Jaina
merchants, British colonial officials and scholars. non-
British Indologists—was a dominant theme. The papers
explored the manifold ways that the Jainas were deeply
enmeshed in global processes of the nineteenth century:
colonialism most obviously, but also the flows that col-
lect under the broad rubrics of globalization and mod-
ernization. None of the papers addressed the interactions
between Jainas and Christian missionaries, as part of
another important global flow in the nineteenth century;
this was identified as an area for fruitful future research.
Nor did any of the papers adopt either a subalternist or
post-colonialist theoretical framework.

What C. A. Bayly in his magisterial 2004 The Birth
of the Modern World 1780-1914 has framed as the long
nineteenth century saw profound changesin every aspect
of human existence. New technologies and new intellec-
tual paradigms spread irresistibly and seemingly inevi-
tably to all parts of the globe. The Jainas were therefore
part and parcel of these changes, and the papers at the
conference reflected this. Among the changes discussed
at the conference were new forms of migration; new mar-
ket economies; new concepts of ownership and private
property; new legal conceptions of the person as arights
bearing and property owning individual; new intellectual
paradigms of history; new scholarly practices of critical
scholarship, critical editions of texts, and translation; and
the growth of print culture.

The fruitful conversations of two days in February
will not be restricted simply to fond memories. Andrea
Luithle-Hardenberg is planning to use selected papers
from the conference, along with other papers newly re-
cruited, to edit a volume with the working title Co-op-
eration and Competition, Conflict and Contribution: The
Jaina Community, British Rule and Occidental Scholar-
ship from the 18th to the Early 20th Century. This will
be a welcome addition to the growing library of Jaina
Studies.
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Five in One: A Report on Jaina Events in Karnataka

Jayandra Soni

n one trip to Mysore and Sravanabelagola delegates

and participants had the unique experience of witness-
ing five functions in grand Indian style. The first was a
three-day international conference on ‘Jainism through
the Ages’ held from 8-10 October 2010 at the Dasara
Exhibition Complex in Mysore, organised by the Direc-
torate of Archaeology and Museums (Mysore) and the
Bharatavarsiya Digambara Jaina Tirthaksetra Committee
(Mysore). This was followed by a special day-trip to the
Kanakagiri Siddhaksetra on 11 October, and then a three-
day international Prakrit seminar on ‘Universal Values
of Ancient Prakrit Texts’ from 12—-14 October 2010 in
Sravanabelagola, organised by the Bahubali Prakrita
Vidyapitha in collaboration with Rastriya Samskrita
Samsthana. This culminated in the Prakrta Jianabharati
International Award Function for three scholars on 14
October 2010. Lastly there was a book release in Banga-
lore on 15 October 2010 of Svasti. Essays in Honour of
Prof. Hampa Nagarajaiah edited by Prof Nalini Balbir.

Jainism through the Ages

The opening was agrand one with dance and music under
a huge canopy, next to the conference rooms in the Exhi-
bition Complex of Mysore. The conference president was
Professor Nagarajaiah Hampa (Hampana). There were so
many delegates that three parallel sessions were planned
and although the rooms were nearby, it was unavoidable
that many of us could not listen to several interesting and
informative presentations. The chairpersons of each ses-
sion had to be strict with the timing: most papers were
just ten minutes’ long, with a few twenty minutes’ long
on the first day. Dr R. Gopal, the Director of Archaeology
and Museums (Mysore) and the representatives of Di-
gambar Jain Tirthaksetra Committee (Mysore), Profes-
sor Nalin Shastri, Charakesh Jain and Vinod Bakliwala,
saw to it that all participants received excellent care.
Buses were organised to bring us from the hotel to the
conference centre every morning, where we started with
breakfast; coffee and tea breaks with snacks added to the
enjoyment of the talks, with lunch and dinner at regular
times. Indeed, food for thought was well-supplemented
by excellent South Indian Jainafood.

Not all delegates announced in the original circular
were able to attend, including several foreign delegates.
Hence, the Abstracts, with the titles of papers to be pre-
sented, which was distributed to all participants, had to
be consulted with great care. Further, only a brief report
can be made here of but a few of severa papers actu-
ally heard by this writer. There were several excellent
presentations, especially on inscriptions, archaeology,
temple renovation and restoration. Gopal Rao H. S. of
Bangalore, for example, made an impressive presenta-
tion on ‘Basadis in the Bangalore Rural Districts’, mak-
ing it evident that there till are several temples yet to be
discovered. Moreover, he indicated that the task is urgent

Grand opening of ‘Jainism through the Ages’

to make a concerted effort to look for them if such Jai-
na masterpieces are to be rescued from destruction, and
possible theft of the icons installed in them. Professor
Kamala Hampana provided some thoughtful reflections
on ‘Abhiseka and Tirthas’. R.P. Poddar’s ‘Jaina Concept
of Origin and Transmission of Speech (Bhasa)’ was based
on the eleventh chapter of the Pannavanasutta where
Mahavira answers questions put by Gautama Ganadhara
about the origin and transmission of speech. Professor
Prem Suman Jain, now of Sravanabelagola, spoke on
‘Some Symbolic Narratives in Jainism’ with the aim of
showing how one can derive valuable information from
Jaina narrative literature about aspects pertaining to eco-
nomic life, arts and crafts, educative material on ethics,
polity and other matters about the cultural heritage and
history of India.

Kanakagiri Siddhaksetra

After the Mysore conference a special trip was arranged
on 11 October 2010 to the holy hill in Kanakagiri, situ-
ated near Maleyur in the Chamarajanagar district of
Karnataka. The pamphlet of the place says that many
inscriptions and records suggest that a Bhattaraka seat
was in existence there since the twelfth century CE. The
hill was an important Jaina centre in very early times,
with reference having been made to it in ancient Jaina
works. The well-known commentator of Umasvati’s
Tattvarthasitra, Pujyapada (fifth or sixth century) with
his Sarvarthasiddhi is said to have chosen it as his sacred
abode and to have undertaken severe penances there. It
was through hisinspiration that footprints of the 24 Jinas
were installed on the hill. It is now a pilgrimage centre
and the inscriptions, engravings of footprints, samadhi
mandapas, nisadi caves and other monuments bear wit-
ness to the rich heritage of the place.

Thevisitorswere welcomed by the present bhartaraka
Bhuvana Kirti Svamt with music and a procession to the
building, preceded by a garland welcome. The usual In-
dian hospitality was accorded in avery unassuming way.
We were all provided with breakfast, lunch and delicious
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fresh coconut water, which was most welcomed after the
climb to the holy hill. We were given an interesting and
lively talk in Hindi about the hill and anecdotes about
Pajyapada by Svamijt. It would be a worthwhile project
to gather all available information about Pdjyapada.l We
left after lunch for Sravanabelagola.

Universal Values of Ancient Prakrit Texts

Thiswas athree-day international Prakrit seminar which
took place from 12—-14 October 2010 in Sravanabelagola,
organised by the Bahubali Prakrta Vidyapitha in collabo-
ration with the RastrTya Samskrita Samsthana. The inau-
gural session started at 11.30 on the 12th with aspeech by
Professor R. V. Tripathi, the Vice-Chancellor of Samskrita
Samsthana in New Delhi. He highlighted the significance
of Prakrit and how necessary it is even for Sanskrit stud-
ies, especially since great poets like Kalidasa were pro-
ficient in that language. The keynote address was given
by Bhattaraka Svamit Carukirti, founder president of the
Bahubali Prakrta Vidyapitha in Sravanabelagol_a and head
of the Jaina Matha there. He called for the founding of a
Prakrit university which would be an advancement on the
already well-established Bahubali Prakrta Vidyapitha.

The conference was organised in a way that enabled
everyone to listen to al the talks because there were no
parallel sessions, a fact that many of us appreciated very
much. It was also adelight to listen to many presentations
with numerous quotations in Prakrit, which were then
explained. In fact, two papers were delivered entirely in
Prakrit, giving clear evidence of excellent training. In a
few cases, we also overheard short conversations in the
language. Whilst the Prakrit of the canonical literature
was a common theme, there were also several references
to and a few papers on the use of Prakrit for technical
subjects like philosophy, as exemplified in the use of it
especialy by Kundakunda. In this context Professor D.
N. Bhargava’s paper on the Samayasara and Dr Nalini
Joshis’s on the Paricastikaya need specia note.

1 Although Kanakagiri liesin arelatively remote area (the busride
there from Mysore took about two hours) a visit is highly recommend-
ed. For more information please visit the website: www.kanagiri.org.
If a visit is to be announced then the email address is: bhattarakji@
kanakagiri.org.

Short climb to Kanakagiri Siddhaksetra
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Prize-winner-mobile: Professors Adelheid Mette, Rajaram Jain and
Nalini Balbir

At a session designated for suggestions there was
a discussion about founding a Prakrit University and
Carukirti Bhattaraka Svami made a very strong case for
it. The State Government will be urged to establish such
an institution. Moreover, there was also a suggestion to
organise a World Prakrit Conference (WPC). It was de-
cided to build aworking committee for this and to weigh
the possibility of holding it towards the end of 2011. The
month under consideration was November, with a great
deal of flexibility about where it should be held, not nec-
essarily in Sravanabelagol_a.

The highlight of the conference was the valedictory
function on the last day, 14 October 2010.

The Prakrta Jianabharatrt International Award

This award was first instituted in 2004 by the Bahubali
Prakrta Vidyapitha and the National Institute of Prakrit
Studies and Research, Sravanabel_agola, on the advice
and guidance of Bhattaraka Carukirti Svami. This award
with a citation and a memento goes together with a cash
prize of one hundred and fifty-one thousand Rupees. It
isawarded ‘to an eminent scholar of international recog-
nition for his’her outstanding and meritorious service to
the promotion and resumption of Prakrit and Jaina Stud-
ies’. The first to obtain this annual award was Professor
Padmanabh S. Jaini in 2004. The second and third were
awarded to Professor Willem Bollée and Professor Klaus
Bruhn at a function in Berlin in 2008. The awards for
2007-2009 were held conjointly at Sravanabelagola on
14 October 2010, the last day of the three-day internation-
al Prakrit seminar. The prize was awarded respectively to
Professors Rajaram Jain of Noida (2007), Nalini Balbir
of Paris (2008) and Adelheid Mette of Munich (2009).
It was an unforgettable experience for those of us who
had the privilege and honour of being there. After a short
piija at the foothill of Candragiri in Sravanabelagola, to
which we all walked, the awardees boarded an open-air
beautifully flower-decorated ‘prize-winner-mobile’ and
proceeded to the accompaniment of music and drums
to the hall to receive their prizes. Justice Ajit Kabbin of
the Karnataka Administrative Tribunal was the honoured
guest who was asked to present the awards together with
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On the Stage: Prem Suman Jain, M. J. Indrakumar, Hampa Nagarajaiah, Ajith Kabbina, Bhattaraka Carukirti Svami, Rajaram Jain, Nalini Balbir and

Adelheid Mette. Photo: courtesy of Ms Ratna Sagar

Carukirti Bhattaraka Svami. The procession took about
half an hour from Candragiri and each awardee was then
called upon to receive the prize sitting on a ‘throne’ under
umbrella carriers. Truly a sight to witness! Naturally the
presentation of the three awards was accompanied by an
initial invocation, welcoming speech and then garland-
ing each person concerned. Professor Prem Suman Jain
in his vote of thanks was rightly obliged to all those who
made the conference and the valedictory function a great
success. After lunch at about two o’ clock delegates and
participants said their goodbyes and proceeded either to
their homes or to Bangalore from Sravanabelagola for
the next function.

Svasti. Essays in Honour of Prof. Hampa
Nagarajaiah Edited by Prof Nalini Balbir

The book release on 15th October 2010 was no less
spectacular, with even the Chief Minister of Karnataka
and several State dignitaries taking part. The book is
divided into five sections: Epigraphy, Iconography,
Manuscripts (eleven articles); Literature (five articles);
Kundakunda and his Legacy (three articles); General
Issues (eight articles); and Facets of Contemporary
Jainism (six articles) for a total of thirty-three articles,
with forty separate pages of plates, many containing
two a page. The book has been published by Dr M.
Byregowda for Muddushree Granthamale in Bengaluru
(www. ksmtrustwordpress.com, baraha.ph@gmail.com).
This is a mere announcement of the new publication, a
review of which will have to be undertaken on another
occasion.

All in all, these five functions in one trip to South India
were unique experiences and participants undoubtedly
returned all the morericher for the experience. The writer
appreciates the opportunity to thank all those involved
in their organisation, and especially for their hospitality,
generosity and kindness.

Jayandra Soni is a lecturer at Philipps University, Mar-
burg, Department of Indology und Tibetology. His re-
search interests centre on Indian philosophy, especially
Jaina philosophy.

uos

Book Release



CoJS Newsletter - March 2011 . Issue 6

Jaina Studies Panel at the 31st Deutscher Orientalistentag (DOT)

Luitgard Soni

he DMG, German Oriental Studies Society, held

its 31st Conference of Oriental Studies in Marburg,
Germany, from 20-24 September 2010. In the exten-
sive frame of the most prominent conference of Oriental
Studies in Germany, in the section “Indology and South
Asian Studies’ a panel on Jaina Studies was organised
by Jayandra Soni, Department of Indology and Tibeto-
logy, University of Marburg on Thursday, 23rd Septem-
ber 2010. It was the first Jaina Studies panel ever held
at DOT (Deutscher Orientalistentag) and thanks to the
response of Jaina scholars it was the biggest within the
section. Twelve participants from Austria, Great Britain,
France, Japan and Germany presented papers on various
fields of Jainism. A friendly autumn sun shone on that
day and it was pizrnima.

Sreeramula Rajeswara Sarma (Aligarh University)
started the day with a fascinating introduction to the
Dravyapartksa by Thakkura Phert, a Jain Assayer at the
court of the KhaljT Sultans in Delhi in the first quarter of
the fourteenth century. Of his six works in Apabhram§a
verse on diverse scientific subjects, Sarma presented an
exemplifying account of the Dravyapartksa which deals
with the examination of the metal content (dravya) in
coins, a then very important technique for pricing them.
Thetext is unique and very important for the research on
redlia

Nalini Balbir (Sorbonne Nouvelle) presented her in-
vestigation of the case of Mantri Karmachandra, a promi-
nent Oswal Jain of the seventeenth century. His activities
for the promotion of Jainism, which are traceable from
various sources, shed light on the patterns of relations
between political power and the Jaina community in a
given historical setting. Balbir gave an encompassing
analysis of the various sources, texts and their authors
and drew a multifaceted picture of the functions and the
sphere of influence of this Jaina politician.

Bhikkhu Pasadika (University of Marburg) offered
a detailed textual analysis of the Buddhist Kalamasutta
with relevant paradlel passages from the Salhasutta,
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Himal Trikha (University of Vienna) and Bhikkhu Pasadika (University
of Marburg)
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Sreeramula Rajeswara Sarma (Aligarh University)

especially those related to the beginnings of the Jaina
syadvada, or regarded as being a Buddhist parallel to it.
He showed that the content of the Kalamasutta isindeed
epistemological as well as ethical. The famous ‘know
for yourselves’ and the avoidance of the ten grounds that
should not be gone by for ascertaining a statement’s reli-
ability, as well as the four kinds of confidence (assdsa),
were linked to the non-committal attitude of the intellec-
tually non-violent position of anekantavada.

Himal Trikha (University of Vienna) expounded the
composition of the chapter on Vai$esika in Vidyanandin’s
Satyasasanapartksa by analysing the arguments
Vidyanandin uses in discussing VaiSesika doctrines.
Many of these arguments are found in other philosophi-
cal treatises, corresponding to them even literally. Trika’s
intricate investigation into the integration of these pas-
sages in the context of the argument elucidated various
realms of composition, which in turn made it possible to
see the links to other philosophical works of the Jainas
and to appreciate Vidyanandin’s specific achievement in
the discourse.

Jayandra Soni (University of Marburg) revisited Jaina
Epistemology and paid special attention to erroneous
cognition, which may occur not only in sensory, but also
in scriptural knowledge and clairvoyance. Drawing from
sitras of the Tattvarthasitra and two of its commentar-
ies he developed a concise picture of the Jaina theory of
error within Jaina epistemology. The term upayoga in its
application as darsana and jiiana emerged as a key con-
cept in this context.

Anne Clavel (University of Lyon) introduced the in-
triguing question of whether syadvada istrue only froma
certain point of view and explored apossible answer from
several philosophical texts by Akalarnka and others in the
course of which the term arijasa (besides paramarthatah
and ekantena) was given special attention. The clear-cut
analysis of the significant passages concerned showed that
there are meta-statements which escape the syadvada and
that the sevenfold predication draws its validity through
perfect cognition, i.e., omniscience.



The afternoon session, usually subdued by the low en-
ergy after lunch, started nevertheless very enjoyably with
Julia Hegewald’s (University of Bonn) expert examina-
tion of the sources of Jainahaveli templesin Northern In-
dia. In word and picture one could follow how the struc-
ture and style of the courtyard-house temples devel oped
over the centuries from the initially open courtyard into
a roof covered construction, creating multi-storied halls
and spaces which suit the Jainaritual requirement.

The next two presentations by Christine Chojnacki
(University of Lyon) and Basile Leclere (University of
Lyon) focussed on the Vibudhananda play in Stlanka’s
novel Caupannamahdapurisacariya and interpreted it as
an innovative form in Jaina literature. Chojnacki, after
summarizing the plot, analysing its structure and plac-
ing it in the context of the novel, elaborated the interest-
ing peculiarity of inserting a dramatic text in a narrative
one. This led to questions about the interaction between
drama and narrative, its function, use and performance
practices. The discussion about the genre was taken up
by Leclere, elicited by the fact that the Vibudhananda
is a rare example of atragic play. The use of dramatic
genre depicting sad events and sorrow in human exist-
ence might, for Buddhists and Jainas, better serve their
doctrinal tenets and their transmission to the audience.

Anna Aurelia Esposito (University of Wiirzburg)
reflected on the relation between the Brhatkatha and
Sannghadasa’s Vasudevahimdr by first giving a survey of
the complex story and then pointing out the way in which
Gunadhya’s material is intertwined with the world his-
tory and value system of the Jainas.

Sin Fujinaga (Miyakonojo Kaosen) introduced Jinab-
hadra, whose life and work is datable fairly reliably and
thus represents a definite figure for historical references
with regard to Jaina philosophy and philosophers. His
Brhatsamgrahant indicates the reception of ideas con-
tained in the Agamas. Malayagiri’s commentary on it is
also rich in quotations from different sources and thusthe
two works represent an important field of research.

Peter Fliigel (SOAS), as the last speaker, rounded up
the day by drawing attention to a surprisingly rich and
colourful area of social and literary activity: ‘Praising
the Living, Remembering the Dead. The Sociology of
the Jaina Festschrift” was unfolded with numerous ex-
amples of this genre from different gacchas and other
Jaina groupings, whose householders, monks, nuns and
institutions were bestowed with volumes of praise and
felicitation.

Fliigel’s lively talk was a fitting end to the panel. One
got the impression that all the participants enjoyed the
stimulating presentations and discussions.

Luitgard Soni has a PhD from the University of Salz-
burg, and studied Sanskrit, Indian Philosophy and Hindi
at the Banaras Hindu University. She has been affiliated
to the Department of Indology at the Universitiy of Mar-
burg since 1992, teaching and researching mainly Jaina
literature.
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CENTRE OF JAINA STUDIES
WORKSHOP 2012

BIODIVERSITY CONSERVATION
AND ANIMAL RIGHTS:
RELIGIOUS AND PHILOSOPHICAL
PERSPECTIVES

14th CENTRE OF JAINA STUDIES
WORKSHOP AT SOAS

21-22 March
Brunei Gallery Lecture Theatre

School of Oriental and African Studies
Russell Square, London WC1H OXG

For further information please see:
http://www.soas.ac.uk/jainastudies

Inquiries: jainastudies@soas.ac.uk
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Report on Conferences in Japan, 2010

Tomoyuki Uno

he61st Congress of the Japanese Association of Indi-

an and Buddhist Studies (JAIBS) was held at Rissho
University, Tokyo, on 9-10 September 2010. The JAIBS
is the largest conference on Indian and Buddhist Studies
in Japan, and has been held every year since 1949. The
congressthisyear comprised 14 panelsand 271 speakers.
Of these, six papers were read on Jainism.

In ‘Criticism of Other Schools in Jainism: The Case
of Ahimsa’, Mr Masahiro Ueda (PhD candidate of Kyoto
University) analysed the structure of the arguments on
himsa in the Syadvadamarijari. The author Mallisena
had severely criticized the Mimamsa view that the ani-
mal killing commanded in the Veda was supposed to be
aspecia himsa, and it could be the cause of dharma. Mr
Ueda pointed out that himsa would be transformed into a
good action (punya) only when the good result could oc-
cur through action, e.g., construction of a Jaina temple.

Kazuyoshi Hotta (PhD candidate of Tokyo Univer-
sity) spoke on the ‘Jaina Concept of Posaha’. Mr Hotta
focussed on the purpose and schedule of posaha (vow
of a layperson). According to Mr Hotta, in sravakacara
literature posaha is proximate to samayika, as the former
is an aid for the latter. He further pointed out that, even
though in sravakacara literature we come across many
variations on the schedule of posaha, all of these indicate
the same procedure.

With her paper ‘On Upasampaddalocana in the
Wavaharabhasya Chapter I’, Ms Yumi Fujimoto (PhD
candidate of Poona University) discussed confession
(alocana). When a monk is initiated into another group
(gana) for the purpose of studying, etc., he should con-
fess hisfaults. In the Vyavaharabhasya, this type of con-
fession is investigated from various points of view, i.e.,
the fault itself, fault of a monk, fault of his teacher, pur-
pose of initiation, and so forth. Ms Fujimoto presented

Ceremonia installation of the Jinaimage (jinabimbapratistha),
Par§vanathdham, Risali, Bhilai, Chattisgarh, 25 January 2010.

and explained in detail the practices of the three-day
observation required by a new teacher (pariccha, Skt.:
partksa), which was not examined by the late Professor
Caillat (1921-2007) in her articles.

In his paper ‘On Asubhanupreksa and Medical Sci-
ence’ Dr Yutaka Kawasaki (Osaka University) discussed
anatomy in the Bhagavati Aradhana. Sivarya, the au-
thor of the work, had examined the structure of the hu-
man body in order to show the impurity of the female
body, so that the brahmavrata would be firmly obeyed.
Dr Kawasaki pointed out that, (1) in terms of anatomy,
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Holy assembly (samavasarana) of Acarya Visuddhasagara, Par§vanathdham, Risali, Bhilai, Chattisgarh 26 January 2010.
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the Bhagavatt Aradhana had a closer affinity to the
Susrutasamhita than did the Carakasamhita, (2) the
Bhagavatt Aradhana contained additional new informa-
tion on anatomy as compared to these two medical trea-
tises and also the Tandulaveyalia.

In ‘What does the Jaina Mandala Express?’ Dr Michi-
hiko Yajima (Tsurumi University) reported on his field-
work in Chattisgarh, India. He showed the ceremony for
the installation of the Jinaimage (jinabimbapratistha) in
anewly constructed Digambaratempleand illustrated his
talk with many photographs which he took on site. Dr
Yajima pointed out that the ceremony for holy assembly
(samavasarana) was a replication of the Jaina mandala.
He concluded that the practice was made consistent with
Jaina doctrine by centering the Jina image, in both the
mandala and in the temple, as a preacher.

Mr Kenji Watanabe (Taisho University) read a paper
entitled ‘ Expression of the Triyoga in the Jaina Agamas’.
The word order of three actions in the Buddhist Canon
(kaya, vaca, manas) is reversed in the Jaina Agamas
(manas, vaca, kaya). According to Mr Watanabe, the third
case of theword ‘ kaya’ was of two forms, ‘kayenam’ and
‘kayasa’ in the Agamas, with the latter form not occur-
ring in prose but in verse. Commenting on the word, the
Ciirnikara has always used the form ‘ kayasa’ even when
the origina Agama text reads ‘kayenam’. Mr Watanabe
concluded that the Cirni maintained an old reading, i.e.,
‘kayasa’.

25th Congress of the Society for Jaina Studies, Kyoto

On 25th September, the 25th Congress of the Society for
Jaina Studies was held at Otani University, Kyoto, Japan.
The Society was founded in 1986 by the late Professor
Atsushi Uno (1922-1998). Since then, the congress has
been held every year, with three or four speakers read-
ing their papers on Jainism. Three papers were read this
year.

The present author, Tomoyuki Uno (Chikushi
Jogakuen University), read a paper on ‘Jinabhadra's In-
terpretation of the Prapyakarivada’. Jinabhadra, in his
auto-commentary on the Visesavasyakabhasya, stated
that asensory organ was regarded as being touched by its
object only when the sensory organ would suffer damage
(upaghata) or receive a profit (anugraha) from the ob-
ject. For example, when we see weapons, our eyes do not
suffer any damage. When we think about fire, our mind
isnever burnt at all. Thisiswhy Jinabhadra regarded the
eyes and mind as being active without actual contact with
their object (aprapyakarin). The paper further examined
additional, more complicated discussions about the mind
that Jinabhadra offered: e.g., even though bad feeling oc-
curs by thinking of a lover's death, it should occur not in
the mind but in the soul (jiva).

In his paper ‘On Styanarddhi’, Dr Hisayasu Koba-
yashi (Tokyo Gakugei University) focused on sleepwal k-
ing (styanarddhi) and showed five examples of it found
in the Nisithabhasya, the Brhatkalpabhasya, and other
texts. These are (1) eating flesh, (2) eating sweets, (3)
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Professor Atsushi Uno (24.5.1922-8.8.1998), founder of the Society for
Jaina Studies, Japan, conducting a seminar in his office at Hiroshima
University, c. 1980.

pulling out an elephant’s tusks, (4) murder by a potter,
and (5) breaking down a vata tree. Further, he pointed
out that the etymological interpretation of styanarddhi or
styanagrddhi in Svetambara literature was quite different
from the Digambarainterpretation. He concluded that the
Svetambara interpretation reflected the five examples,
while the Digambara one did not.

Ms Hiroko Matsuoka (PhD candidate of Hiroshima
University) spoke on the ‘Life of the Svetambara [Mo-
nastic] Group and the Sacred Places in Western India’.
She discussed the way of life of Svetambara monks and
nuns, illustrating her talk with many pictures that she took
during fieldwork in Gujarat and Rajasthan. It is worthy of
mention that she elaborated the procedures for a monk’s
funeral ceremony by showing pictures of the late Muni
Jambuvijayaji's funeral, in spite of her sorrow. Further,
she showed a picture of a Jina image in Taramga, and
compared it with the report on the establishment of the
temple in the Kumarapalapratibodha.

The papers read at both conferences, the 615t Congress of
the Japanese Association of Indian and Buddhist Studies
and the 25th Congress of the Society for Jaina Studies,
offered avenues for further study and stimulating discus-
sions. Together they represent a tradition of many years
of Jaina Studies in Japan, a practice that we look forward
to continuing in the future.

Tomoyuki Uno received a PhD from Hiroshima Univer-
sity in 1997, for his dissertation ‘Kumarila and Jainism:
On the Theory of Soul.” He is now an associate professor
at the Department of Japanese Language and Literature
at Chikushi Jogakuen University in Fukuoka, Japan. His
current focus of research is the theory of soul in Jainism,
and Jaina epistemology.
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Jaina Studies Consultation at the AAR 2010

Anne Monius

he Jaina Studies Consultation convened for its sec-

ond session at the Annual Meeting of the American
Academy of Religion on 1 November 2010 in Atlanta,
Georgia, USA. Four scholars presented fascinating pa-
pers on the theme of ‘Jain Bodily Practices and Repre-
sentations of the Body’ to an audience of roughly thirty
scholars in various fields of Religious Studies.

Mari Jyvisjarvi, a PhD Candidate in the Commit-
tee on the Study of Religion at Harvard University and
the panel’s principal organizer, presented a paper on
Sanghadasa’s rules for Jain nuns, ‘Adapting Ascetic Prac-
tices for the Female Body: The Case of Jain Monastic
Texts’. Jyvésjarvi argued compellingly that Sanghadasa’s
main innovations in adapting monastic rules for women
lie in (1) focussing on brahmacarya over al other Jain
virtues, including ahimsa; and (2) limitations placed on
ascetic practice for women that might endanger them in
some way by limiting their ability to respond to unwant-
ed advances by errant men. Jyvisjirvi concluded by sug-
gesting that Sanighadasa might also view karma as work-
ing differently according to bodily gender.

Lisa Owen, Assistant Professor of Art History at the
University of North Texas, explored imagery of Jaina
monks and nuns at Ellora in a presentation entitled,
‘Monastic Bodies: The Roles of Portraiture in Ellora’s
Jain Caves’. Focussing in particular on an Ellora image
of Jaina monks and female aryakas gathered around an
image of the Jina, Owen suggested that perhaps the site
was associ ated not with the more well-known Digambara
communities of contemporary Karnataka, but with the
relatively under-studied Yapaniyas.

Anne Vallely, Assistant Professor in the Department of
Classics and Religious Studies at the University of Otta-
wa, next explored the differences between philosophical
or ideological treatments of the body in Jaina texts and
the ‘lived’ body of everyday human practice and experi-
ence. Through a paper entitled, ‘The Discursive and Phe-
nomenological Body within Jainism’, Vallely focussed
on the story of a young Svetambar Jain woman suffering
physical and emotional distress, eventually diagnosed as
theresult of her gotra’s neglect of its tutelary deity. Once
worship of the goddess was restored, so were the girl’s
(and her wider family’s) fortunes, suggesting, in Valle-
ly’s interpretation, that Jaina cosmology allows for both
avision of the body as an impediment to liberation and
as the seat of valid, emotion-laden, experiential forms of
knowing.

The final paper was presented by M. Whitney Kelting,
Associate Professor of Religious Studies at Northeastern
University. Entitled, ‘Jinamatas. Pregnant with the Em-
bodiments of Jainism’, Kelting’s presentation explored
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Community of monks and nuns, Ellora J25
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the increasing Jaina focus on visual images of the preg-
nant body of Tri§alamata, mother of the Jina Mahavir, and
the role of TriSalamata’s fourteen dreams in the celebra-
tion of Mahavir Janam Divas, arguing that ultimately the
detailed focus on the bodily aspects of pregnancy serve
to accentuate or emphasize the humanness of the Jina.

The paper presentations were followed by a wide-
ranging discussion.

The Jaina Studies Consultation will hold another pan-
el at next year’s Annual Meeting of the AAR, currently
scheduled for 19-22 November 2011 in San Francisco.

Anne E. Monius is Professor of South Asian Religions
at Harvard Divinity School. Specializing in the religious
traditions of India, her research centres on literature as a
means for reconstructing South Asian religious history.



Obituary

Acarya Mahaprajia (14.6.1920 — 9.5.2010)

Peter Fliigel
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At the time of his sudden death in the small Rajasthani
town Sardar§ahar, Acarya Mahaprajfia was arguably
the most prominent contemporary Jain monk, well known
and respected throughout the world, not least because of
his frequent appearances on Indian Television, reflecting
his modernist outlook. I first met him in 1981, when I
visited the 125th Maryada Mahotsava in Ladnun to get
in touch with the leaders of the Svetambara Terapanth or-
der. At the time, Yuvacarya Mahaprajfia (initiation name:
Muni Nathmal) was suffering from an infection and had
to take rest. To my surprise, he nevertheless got up im-
mediately to talk to me, a young foreign student of Jain-
ism. Amongst other things, I asked him about the types of
medicines he took. He answered that he used no medica-
tion at all. To fight his infection he applied a new tech-
nique of relaxation and meditation, preksa dhyana, which
he had developed himelf. He lived for ninety years, hav-
ing spent the best part of his time on earth working to
promote global awareness of Jain principles, and to fur-
ther education.

It is entirely due to the foresight and initiative of
Acarya TulsT and Yuvacarya Mahaprajiia —both child
initiands from rural Rajasthan without formal educa-
tion who worked closely together for aimost their entire
lives— that the Terapanth order reformed itself and adopt-
ed an interest not only in world renunciation but also in
world transformation, that is, in the improvement of the
conditions of existence, on a regional, national and glo-
bal scale. An important element of their outward looking,
modernist orientation was their keen interest in the inter-
action between Jainism and modern science, especially
biology, medicine and neuroscience, and also the fields
of comparative philology, philosophy, ethics, psychol-
ogy, social work and health. In the Jain world, Acarya
TulsT and Yuvacarya Mahaprajiia are renowned for their
support of social reform, and in India generally for the
promotion of universal social morality, through the non-
sectarian so-called anuvrata, or small vow, movement,
and the jivana vijiiana, or science of living, initiative.

Acarya Mahaprajfia’s last grand project, the Ahimsa
Yatra, or Pilgrimage of Non-Violence, is well known.
Less well publicized, but equally significant are his
contributions to Prakrit philology and comparative phi-
losophy, for which he is renowned in Indological circles.
The Ladnun ‘critical edition’ of the thirty-two Terapanth
Agamas (1974-1985) and related Dictionaries and Ency-
clopedias, and other important Jain scriptures published
under Yuvacarya Mahaprajiia’s guidance, inspired by
Acarya Tulsi, are monumental achievements which will
stand the test of time. The first ‘Jain University’, the Jain
Vishva Bharati Institute, at Ladnun, the birth place of
Acarya Tulst, where much of the editorial work continues
to be done by many learned Terapanth sadhus, sadhvis
and samants, has developed into a global centre for the
study of Jainism.

The academic work at Jain Vishva Bharati has made
a global and perpetualy increasing impact through the
educational mission of the new Saman Order, a category
of novice nuns and monks whose rules and regulations
permit the use of vehicles and travel abroad. Countless
academics, students, ministers of religion, politicians
and business people throughout the world have benefit-
ted from the contact with the samants of the Terapanth,
many of whom have university degrees and communicate
with easein English as well asin many Indic languages.
Modern university education for Jain mendicants and ac-
ademic research are new developments within Jain cul-
ture, strongly supported by Acarya Mahaprajfia. Its fruits
are manifest in the articles published in research journals
such as Tulst Prajiia by Jain nuns, educated at the Jain
Vishva Bharati Institute, who nowadays write PhDs on
topics, such as Jainism and Existentialism, which were
previously only touched by western style academics.1

The impressive list of the achievements of Acarya
Tulst and Acarya Mahaprajfia could be easily extended
and would fill many pages. On a personal note, what I
found most inspiring in both of these great Rajasthani
saints and scholars was their spirit of openness and uni-
versalism combined with the strict observance of the an-
cient Jain codes of conduct oriented toward the minimi-
zation of violence.

I shall remember Acarya Mahaprajfia, a veritable Jain
polymath, as one of the great Indian philosophers of our
times, who practiced what he preached.

1 A book listing PhD dissertations completed at the Jain Vishva
Bharati Institute has recently been published by Samani Aagam Prajna
& Vandana Mehta: Jain Vishva Bharati and Jain Vishva Bharati Uni-
versity Research Work. Ladnun: Jain Vishva Bharati University, 2009.
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Jaina Rituals of Death - AHRC Funded Project at SOAS

Peter Fliigel

he project Jaina Rituals of Death ams at the com-

pletion of a comprehensive monograph on new and
yet unpublished findings on Jaina stipas and practices of
relic worship in contemporary Jaina culture. It represents
the culmination of long-term archival and field research
in India. The project will also contribute to the develop-
ment of new theoretical perspectives on the conundrum
of the pervasiveness of relic worship by humankind in
general.

In standard portraits of the history of Indic religions,
Jainismis usually singled out as the only tradition where
relic worship is strictly ruled out and not practiced. This
conception will need to change. It is a common stereo-
type of textbooks on world religions that Jains in India,
belonging to one of the oldest surviving religious tradi-
tions, never worshipped the remains of the Jinas, and con-
sequently never developed aritual culture parallel to the
cult of relics in Buddhism. In his well-known study The
Jaina Path of Purification, P. S. Jaini (1979) recalls that
neither ‘the Sravakacaras’, the medieval texts outlining
the rules of conduct for the Jaina laity, ‘nor the practices
of Jainism give any indication that a cult of relic-worship
once flourished within the tradition. No stiipas housing
the remains of Jaina teachers have yet been discovered.’
Thisverdict isechoed by K. Bruhn (1993): ‘ Thereisalso
the issue of “actual evidence”. There were Jaina stlipas
but they did not survive. As a consequence, the stupa
became a Buddhist monument’. Apart from isolated
myths and legends in canonical and medieval Jaina lit-
erature, depicting the veneration of the relics of the Jaina
Tirthankaras or prophets by the gods, there is no indica-
tion of bone relic worship in early and medieval Jainism
to date.

The book Jaina Rituals of Death, emerging from the
current research project funded by Arts and Humanities
Research Council (AHRC) Fellowship AH/1002405/1,
will offer for the first time a comprehensive summary and
interpretation of new findings on the Jaina cult of relic
worship. Although Jaina doctrine rejects the worship of
acitta, or lifeless, material objects, the applicant's field-
work in Indiaon the hitherto unstudied contemporary Jai-
na mortuary rituals has furnished clear evidence for the
ubiquity of bone relic stizpas and relic veneration across
the Jaina sectarian spectrum. British Academy funded re-
search (Research Grant 2001 APN 3/522) produced the
first documentation of two modern Jaina bone relic stijpas
constructed by the Terapanth Svetambara Jains. Subse-
quent fieldwork, supported by the Central Research Fund
of the University of London (Research Grant 2002/2003
AR/CRF/A), demonstrated that relic stizpas are not only
a feature of the anti-iconic Lonkagaccha, Sthanakavast
and Terapanth Jaina traditions, but also of image-wor-
shipping Mirtipdjaka and Digambara traditions. Hence,
the initial hypothesis that the contemporary Jaina cult
of bone relics functions either as substitute or as a pro-
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totype for image-worship had to be amended. Modern
Jainarelic shrines are evidently not only constructed in
anti-iconic Jaina traditions as functional equivalents of
temples. The findings also demonstrate that the Jaina cult
of relic worship is not exclusive to lay religiosity, but de-
liberately fostered by mendicants seeking to perpetuate
their influence.

The only previous book-length study on Jaina stigpas
is Vincent Smith's (1901) account of the fragmentary
research of A. Fihrer, who did not leave any notes of
his excavation of the Jainasfizpa in Mathura. Recent eth-
nographic and textual studies of the popular devotional
rituals held at ‘commemorative’ Jaina shrines by Laidlaw
(1985), Granoff (1992), Humphrey and Laidlaw (1994),
Babb (1996), Laughlin (2003), and Dundas (2007) dem-
onstrated the prevalence of worshippers’ orientation
towards the ‘magical power’ of famous deceased Jaina
monks who are reborn as gods. Until the present author's
recent, as yet largely unpublished, findings there was no
evidence that many of these and similar monuments are
veritable relic stipas.

Why do human beings venerate relics? Broadly speak-
ing, three theoretical approaches have been proposed in
academic discourses: (1) psychological theories, (2) so-
ciological theories, and (3) fetish theories. Most current
theoriestend to presuppose rather than explain the power
of relics within given cultural systems. The book emerg-
ing from this AHRC Fellowship funded research project
will suggest an alternative system theoretical approach
focusing on therole of relics as social catalysts.
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Cremation of Acarya Vimalmuni (1924-2009), Adi§vara Dham, Kupa
Kalam, Panjab (Photos Courtesy Ravinder Jain & Purushottam Jain)

JAINA STUDIES CERTIFICATE AT SOAS

Jain courses are open to members of the public who can participate as 'occa-
sional' or 'certificate' students. The SOAS certificate in Jaina Studies is a one-
year program recognised by the University of London. It can be taken in one
year, or part-time over two or three years. The certificate comprises four cours-
es, including Jainism at the undergraduate level. Students can combine courses
according to their individual interests.

The certificate is of particular value for individuals with an interest in Jainism
who are not yet in the university system, who do not have previous university
qualification, or who do not have the time to pursue a regular university degree. It provides an opportunity to study
Jainism at an academic level and is flexible to meet diverse personal needs and interests.

For information please contact:
jainastudies@soas.ac.uk
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New Discoveries from Old Finds: A Jain Sculpture in the British Museum

Michael Willis

ne of the most notable Jain sculpturesin the British

Museum, held in the collections for over a century,
is a standing figure of the goddess Ambika (figure 1).1
Elegantly carved in white marble, it carries an inscrip-
tion of King Bhoja on the base with a date correspond-
ing to 1034-35. The inscription has presented difficul-
ties due to the formulaic character of the writing and the
abraded surface of the stone. A number of attempts have
been made to decipher it, but a fresh examination over
the last year has led to a better reading and to new in-
sights into the significance of the image and the history
of some of the leading personalities in Bhoja’s kingdom.
Bhoja (r. circa 1000 to 1055 CE) is the most famous of
the Paramara rulers of central India, renowned for having
been an exceptional king and polymath. Scholars flocked
to his court and their work, erroneously ascribed to him
by later tradition, included a large number of texts on
philosophy, astronomy, medicine, yoga, architecture and
other subjects. Amongst these, the most noted in the field
of grammar was the Sarasvattkanthabharana or Neck-
lace of Sarasvatr.

The Sarasvattkanthabharana is of specid interest
here because the title not only highlights the impor-
tance of Sarasvatl in the courts of medieval India, but
also indicates King Bhoja’s special dedication to that de-
ity. Merutunga's Prabandhacintamani, completed in the
early years of the fourteenth century, recounts that Bhoja
frequented the temple of Sarasvatf at his capital in Dhar
and that this temple, like Bhoja’s grammar, was called the
‘Necklace of Sarasvati’.2 The link between SarasvatT and
the Paramara kings is confirmed by an inscription of Ar-
junavarman, a later Paramara king who ruled circa 1210
to 1215.3 This records that Arjunavarman regarded him-
self as an incarnation of King Bhoja and that he watched
a play in the temple of SarasvatT composed by his court
poet Madana. These connections aid our understanding
of the reading proposed for the inscription on the pedes-
tal of the British Museum’s sculpture given here.

This text presents a number of problems, not all of
which can be addressed in the space of thisarticle. Some
key points, however, can be explained and are of special
interest for the history of medieval Jainism. At the outset
we can summarily dismiss the attempts, based on a par-
tial reading of the inscription, which included only the
date and the words Vagdevr, apsarah and Bhoja, to claim
this sculpture as Bhoja’s image of Sarasvati. There is no
reason to chart the history of these misconceptions, based
as they are on an ignorance of Sanskrit, epigraphy and
the basics of Indian iconography.

The first half of the inscription is slightly damaged but

1 British Museum Asia 1909,1224.1 from the estate of William Kin-
caid.

2 C. H. Tawney, The Prabandhacintamani or Wishing-stone of Narra-
tives (Calcutta, 1901): 56-7.

3 Thediscovery of theinscription isrecorded in apaper writtenin 1903
by K. K. Lele and published in S. K. Dikshit, ed., Parijatamanijart alias
Vijayasrt by Raja-Guru Madana alias Bala-Sarasvati (Bhopal, 1968):
XViii-XXiv.
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is nonetheless clear in stating that an individual named
Vararuci wasthe dharmadhr, or religious superintendent,
of King Bhoja and that he was responsible for overseeing
the CandranagarT and VidyadharT schools. These were
branches, or Sakhas, within the Svetambara tradition of
Jainism.4 More important, and clearer, is the second half
of the record. Thistells us that Vararuci made the sculp-
ture of Ambika on which this inscription is carved. The
inscription is thus of a standard type, its aim being to give
an account of the donor who was responsible for the im-
age. In this sense, it is entirely typical and unexceptional.
What draws our attention is the additional statement that
before Vararuci had the Ambika made, he commissioned
three Jinas and an image of Vagdevi, the ‘goddess of
speech’. As is well known, Vagdevi is another name for
Sarasvati, a divinity who enjoyed a number of synony-
mous appellations such as Bharatf and Sarada.

Recent research has shown that the Ambika sculp-
ture was found in 1875 on the site of the old city pal-
ace in Dhar.5 Given this findspot, in the centre of the
old Paramara capital, it seems likely that the Vagdevi
mentioned in the image inscription was the celebrated
Sarasvatt at Dhar, that is to say, the SarasvatT mentioned
by Merutunga. The historical importance of this Sarasvatt
in the life of the Paramaras has already been noted. In his
Prabandhacintamani, Merutunga mentions the temple
several times, in one instance telling us that Bhoja visited
the Sarasvatl temple in the company of Dhanapala, the fa-
mous Jain savant. On the occasion of this visit, Dhanpala
drew the king’s attention to a tablet engraved with the
Rsabhaparicasika.® Thisis aset of versesin praise of the
first Tirthanikara that Dhanapala himself had composed.”
As a Jain inscription would only appear in a Jain temple,
this episode shows the SarasvatT temple at Dhar was ded-
icated to the Jain form of the goddess. Merutunga was,
of course, writing some two hundred and fifty years after
Bhoja and was an advocate of the Jain cause, so his ac-
count could be dismissed as a distortion of the facts. The
British Museum inscription, however, belongs to Bhoja’s
time and shows that the SarasvatT was indeed a Jain di-
vinity.

That the Sarasvatl mentioned in the British Museum
inscription was the main SarasvatT in Dhar is confirmed
by the likely identity of Vararuci. There are a number of
Vararucis in the history of Indian literature, the most fa-
mous being the author of the first grammar of the Prakrit
language, the Prakrtaprakasa. This Vararuci lived long
before the Paramara period. In medieval times, Vararuci
reappears as a minor character in a number of narratives,
most notably Somadeva’s Kathasaritsagara, a work

4 S. B. Deo, History of Jaina Monachism from Inscriptions and Lit-
erature (Poona, 1956): 361-64. M.U.K. Jain, Jaina Sects and Schools,
(Delhi, 1975), p. 51. I am grateful to Paul Dundas for suggesting that
the inscription appears to refer to branches of the Jaina faith, personal
communication, April, 2009.

5 This recorded in [C. B. Lele], Parmar Inscriptions in Dhar State,
875-1310 AD (Dhar, [1944]): iii. The discovery took place in 1875
when the present palace was being remade.

6 Tawney, Prabandhacintamani, p. 57.

7 Warder, Indian Kavya Literature, 5: §4210.



TEXT
(1) aum | srimadbhojanaremdracamdranagarivid-
yadhari[dha*1Jrmmadhth yo - - U U - U - khalu

sukhaprasthapana-

(2) yapsarah [1*2] vagdevi(m*) prathama(m*) vidhaya
janani(m*) pas[c*]aj jinana(m*) trayim amba(m*)
nityaphaladhikam vararucih3 marttim [$u*]bha(m*) ni-
(3) rmmame [II*] iti subham | sutradharasahirasutamanat
halena# ghatitam |l vi(jfia)nikasivadevena likhitam iti |l
(4) samvat 100 91 [II*]

TRANSLATION

Aum. Vararuci, who is srimad King Bhoja’s dharma-
superintendent of the Candranagari and Vidyadhart
[branches of Jainism], a nymph [as it were] for the easy
removal [of ignorance?...], that Vararuci, having first
fashioned Vagdevi the mother [and] afterwards a triad of
Jinas, made this beautiful image of Amba, ever abundant
in fruit. Blessings! It was executed by Manathala, son
of the siatradhara Sahira. It was written by Sivadeva the
proficient. Year 1091.

1 Theaksara is absent but is needed to fill the metre and render sense.
2 Understand as sukhaprasthapanay=apsarah. The syllables immedi-
ately before are damaged and not legible but their number and length
areindicated by the metre.

3 Thevisarga is clearly visible, excusable at the yati, but anyway read:
vararucir.

4 Read: satradhara-

of the eleventh century and composed in Kashmir, and
Ksemendra’s Brhatkathamarijart, also of the eleventh
century and from Kashmir.8 In both these works, Vararuci
isdescribed as alearned brahmana and a keen devotee of
Sarasvati. Vararuci also appears in Jain medieval narra-
tives in the same role, although some details of his career
are changed. Among these narratives, the most curious
is Hemacandra’s Parisistaparvan.® Although Hemacan-
dra admits that Vararuci was ‘the crest-jewel of poets,
philosophers and grammarians’, he attacks Vararuci in a
satirical fashion, singling him out for special criticism as
acharlatan and political rogue. Why this should be so can
be explained by the suggestion that the Vararuci which
Hemacandra had in mind was the Vararuci in the British
Museum inscription. In other words, there was an emi-
nent Jain living in Malva in the eleventh century named
Vararuci that Hemacandra felt inspired to criticise. This
Vararuci seems to have been none other than Jain sage

8 N. M. Penzer, ed., The Ocean of Story, being C. H. Tawney's Transla-
tion of Somadeva's Katha Sarit Sagara (or Ocean of Streams of Story),
10 vols. (London, 1924-[1928]). The Brhatkathamarijart of Kshemen-
dra, ed. Sivadatta and Kasinatha Pandurang Parab (Bombay, 1901); M.
B. Emeneau, ‘Ksemendra as kavi,” JAOS 53 (1933): 124-43; Emeneau
warnsthe editio princeps isvery faulty.

9 Translated in Richard Fynes, The Lives of the Jain Elders (Oxford,
1998). The story of Vararuci appears in canto 8 from which the present
account draws.
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Fig 1 Standing figure of the goddess Ambika, from Dhar, Madhya
Pradesh. Dated by inscription 1034-35.

British Museum Asia 1909,1224.1.

Image © British Museum

Dhanapala. There are a number of inter-dependent and
inter-locking reasons to support this suggestion. For the
sake of clarity, and to summarise, these are best presented
in point form:

e Dhanapala’s family hailed from Madhyadesa and,
according the Prabandhacintamani, Dhanapala
was immensely learned in all branches of orthodox
knowledge.10 This hel ps account for the descriptions
of Vararuci that are given in the works of Somadeva,
Ksemendra and Hemacandra. As just noted, Hema-
candra was inimical towards Vararuci but admits
he was very learned. An important advisor to the
Paramara kings, Dhanapala was necessarily seen
as antithetical to Calukya interests, the Paramaras
and Calukyas being bitter political rivals. Because
Hemacandra was supported by the Calukyas, and
held a parallel post in Gujarat as a royal advisor, he
would have cultivated a specia dislike and distrust
for Dhanapala.

e That the political tussle between the Paramara and
Calukya courts extended to intellectual and literary
matters is shown by the fact that Hemacandra felt
obliged to write a new grammar to supercede and

10 Tawney, Prabandhacintamani, pp. 52-4. 29



CoJS Newsletter - March 2011 . Issue 6

displace the Sarasvattkanthabharana.ll Although
this is ascribed to Bhoja by tradition, it is more likely
the work of Dhanapala given the latter’s other gram-
matical work (on which see the next point).

* Vararuci was a hame connected with Prakrit gram-
mar and lexicography at severa points in the his-
tory of Indian literature. This was well known to
the Indian tradition of scholarship and prompted
the reactivation of the name on a number of oc-
casions. Dhanapala composed the Prakrit lexicon
Paiyalacchinamamala in the closing verses of which
he states that the work was completed in VS 1029
(CE 972-73), the year that Manyakheta was sacked
by the ‘lord of Malava’, i.e. Harsa Styaka.12 A key
feature of Dhanapala’s lexicon is its close link to
Vararuci’s Prakrtaprakasa, the two works together
being essential toolsfor proper metrical composition
in MaharastrT Prakrit.

*  Once settled in the Paramara capital, Dhanapala is
said in the Prabandhacintamani to have become the
leading pandit in the kingdom. He opposed Jainism
at first but was eventually won over by his brother
Sobhana.13 The latter wrote the Caturvimsatikastuti
in praise of the twenty-four Jinas and Dhanapala
composed acommentary on that text. As noted above,
Dhanapala also authored the Rsabhaparicasika, a
hymn to the first Jina Rsabhanatha.14 These devel-
opments explain why the Vararuci in the British Mu-
seum inscription was a follower Jainism.

* Dhanapala composed his novel Tilakamarijart of-
ter his conversion. In the prologue to that work,
Dhanapala reports that he was given the title
‘Sarasvat’ by Vakpati Mufija.15> This shows that
Dhanapala, like the Vararuci in the British Museum
inscription and the epic-verse narratives, was a dev-
otee of the goddess Sarasvatf.

11 Prabhavakacarita, ed. Jina Vijaya Muni (Ahmedabad, 1940): 185
(22: vv. 87-88).

12 Georg Biihler, ‘Paiyalachchhi Ndmamala’, in Beitrdge zur Kunde
der Indogermanischen Sprachen, vol. 4, edited by Adalbert Bezzen-
berger (Gottingen, 1878) The more recent edition, which is used here,
by B. J. Dosi, Paia-lacchinamamala (Prakrta-Laksminamamala) (Bom-
bay, 1960): v. 276: vikkamakalassa gae aunattisuttare sahassammi |
malavanarim dadhadre liidie mannakhedammi, i.e. “When one thou-
sand years of the Vikrama era and twenty nine besides had passed,
when Manyakheta had been plundered in consequence of an attack by
the lord of Malava.’ Further comments on the Pdaiyalaccht in R. Pischel,
A Comparative Grammar of the Prakrit Languages, translated by Sub-
hadra Jha (Delhi, 1965): §35 and Warder, Indian Kavya Literature, 5:
§4210.

13 Dhanapala’s conversion verified by contemporary textual evidence,
see Biihler, ‘Paiyalachchhi Ndmamala’, p. 74.

14 Warder, Indian Kavya Literature, 5: §4210.

15 Tilakamaiijart of Dhanapala with commentaries of Santyacarya and
Jianakalasa, edited by N. M. Kansara, L. D. Series, vol. 110 (Ahmed-
abad, 1991): 1: v. 53. As kindly pointed out to me by Paul Dundas, the
Digambara scholar Nathurama Premi differentiated the Dhanapala of
the Tilakamaiijart from Dhanapala of the Paiyalacchi, see Premi, Jain
Sahitya aur Itihas (Mumbai, 1956): 408-11. The tone of the works is
no doubt different, but the historical evidence, in my view, makes an
additional Dhanapala unlikely.
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These points taken together indicate that Dhanapala lived
to about eighty years of age and that he served under three
Paramara rulers: Harsa Siyaka (r. circa 945-73), Vakpati
Muiija (r. circa 973-95) and Bhoja (r. circa 1000-55).
Because Vagdevl was naturally allied to grammar, lexi-
cography and related sciences, Dhanapala seems to have
been given the name Vararuci as a courtly pseudonym to
show he was a living and worthy representative of past
notables who also bore this name.

The further implications of the British Museum
inscription are many and cannot be explored here. The
issues discussed nonethel ess show that a co-ordination of
literary and archaeol ogical evidence does much to extend
our understanding of medieval Jainism in central India.

Michael Willis is a curator at the British Museum. He
oversees the early South Asian and Himalayan collec-
tions from the late centuries BCE to circa the 14th cen-
tury CE. He is the author of a number of articles and
books, most recently The Archaeology of Hindu Ritua
(Cambridge, 2009).
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The Cult of Nakoda Bhairava: Deity Worship and Possession in Jainism

Knut Aukland

akoda Bhairava is a protective deity in a Jain

Svetambara pilgrimage site in western Rajasthan.
He is extremely popular in the Svetambara community,
and also well known to scholars of Jainism, for his
granting of boons. Conducting fieldwork in Rajasthan,
however, I was struck by a different aspect of Nakoda
Bhairava, namely his habit of possessing his devotees
and communicating through the possessed subjects to
those interested. In what follows | will present some of
the main topics that I dealt with in my MPhil thesis on the
cult of Nakoda Bhariava.

NakodaBhairavaislocatedinthetemple of Par§vanatha,
the main temple of Nakoda firtha. At present, his three-
dimensional idol is standing on the right hand of the main
idol (mil-nayak) of Par§vanatha, right outside the inner
sanctum. This has not always been the case. According
to various books and booklets on the history of Nakoda
tirtha, the earlier form of Nakoda Bhairava was aniconic
(pindakar). As the story goes, a lay Jain had a dream in
which Nakoda Bhairava indicated where a hidden Jina
idol was buried. The idol was recovered and installed in
the temple in 1455. The aniconic idol of Nakoda Bhairava
was simultaneously installed next to the temple entrance
by the Kharatara Gaccha monk Kirtiratnasri.

The site was later abandoned by Jains until the Tapa
Gaccha nun Sundars$ri (1859-1937) came to Nakoda
tirtha at the beginning of the 20th century and decided to
spend therest of her lifeworking onitsrestoration. Inthe
years that followed she travelled around gathering mone-
tary support and inspiring people to visit the site, actively
propagating the cult of Nakoda Bhairava. In 1934 a new
idol of Nakoda Bhairava was fashioned on the instruction
of Jain mendicantswho had seen histrueform (svarup) in
dreams. The new idol of Nakoda Bhairava was installed
inside the temple, next to Par§vanatha.

The history of the cult of Nakoda Bhairava is thus in-
timately connected with Jain ascetics, who actively sup-
ported and promulgated it. Similarly the cults of other
deities, such as Ghantakarna Mahavira, a protective de-
ity akin to Nakoda Bhairava, were also promulgated and
supported by a Jain ascetic (Cort 2001:91). In short, Jain

A replica of Nakoda Bhairava found at Prakrit Bharati Academy in
Jaipur.

ascetics have been central to the formation of deity cults
that are concerned with fulfilling worldly desires. The
argument that Jain mendicants would see non-Jain dei-
ties as unwelcome accretions to the original faith (Jaini
1991:193f)) fits poorly in the case of Nakoda Bhairava.
Although it is not clear what the nature of Nakoda
Bhairava and his cult was before he was installed in the
Jain temple, it seems reasonable to assume that Nakoda
Bhairava has at some point been a local deity without
links to Jainism, similar to the many other Bhairavas
found in Rajasthani villages.

The generic name bhairava, coming from the Sanskrit
root bht, has the meanings ‘frightful’ and ‘terrible’. In
various Hindu contexts the Bhairava is often related to
death and destruction. Although Nakoda Bhairava is pri-
marily associated with granting boons, certain aspects of
his nature retain traits that are typical of Hindu Bhaira-
vas. He is said to have commanded black bugs to fight
against Muslim attackers and he can cause accidents as a
response to the disobeying of ritual rules. Such traits are
problematic in the Jain context because of the demands
of non-violence (ahimsa). It is tempting to understand
them as traits that have been curtailed through processes
of taming. His somewhat ambivalent nature is clearly

Nakoda tirtha

Par§vanatha temple
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Kala Bhairava with a skull in his lower left
hand.

seen in his identification as the brother of Nakoda Kala
Bhairava

The Kala Bhairava shrine in Nakoda has no clear marks
of Jainism and is located outside the temple complex. |
was surprised to seelay Jains dressed in pizja clothes par-
ticipating in his worship, and learned that his shrine is
also under the Nakoda Trust and a part of the Jain firtha.
Kala Bhairava has a malevolent facial expression, holds
a head skull (kapala) in his lower left hand and appar-
ently stands on a heap of skulls. He appears to be on the
edge of what Jainism can tolerate. A sign in front of the
shrine urged the worshippers not to use alcohal in their
offerings.

There is, however, another Kala Bhairava in Nakoda
situated inthe Dadabart outside the temple complex. The
iconography of the two Kala Bhairavas reveals several
differences. While the first Kala Bhairava is devoid of
Jain asceticsin its shrine or any obvious marks of Jainism
at all, the second Kala Bhairava is situated in a Dadabart
—a place to worship Jain ascetics. The Dadabarr Kala
Bhairava does not carry a head skull. Instead, his two
lower hands have their palms united in veneration. He
has become a devout follower of Jain ascetics.

The history of the Jain goddess Saciya Mata offers an
interesting parallel, I believe, to what we see in Nakoda.
According to Jain clan histories she was tamed, or jain-
ised, from the fierce Hindu goddess Camunda, into a
vegetarian Jain goddess (Babb 1996:155-70). The sign
in front of the Kala Bhairava shrine urging people not
to use alcohol in their offerings indicates that this has
been a part of his diet. At this stage he is aready some-
what tamed since he no longer needsthis according to the
sign, but it is in the Dadabart that we see Kala Bhairava
completely jainised. Another indication of this process of
taming are the kapalas. A kapala can denote a cranium,
but also simply a bowl. Both the first mentioned Kala
Bhairava and Nakoda Bhairava have a kapala, but while
the former has a human skull connected to his left hand,
the latter is holding a cup with his right hand. When Jain
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The Kala Bhairava situated in the Dadabart
in Nakoda.

mendicants had dreams in which they saw the true form
of Nakoda Bhairava, the kapala appeared as a bow! and
not as a cranium. In this way, the Bhairavas in Nakoda
illustrate different stages of jainisation.

Nakoda Bhairava’s relationship to Par§vanatha and
the hierarchy between them is clear-cut according to
normative Jainism: Par§vanatha is the only truly wor-
ship-worthy.l Most of the Jains I spoke to stated that
Par§vanatha should be the center of attention, but they
also readily admitted that many come to Nakoda because
of the Bhairava. In front of the temple there is a large
sign reminding people to aways show their respects to
the Jina before the Bhairava.2 In worship we find that
Nakoda Bhairava’s arati hymn is longer than that of
Par§vanatha and that it is sung with more gusto and de-
votion. While many devotees seem to pass the Jinarather
hastily, prayers in front of the Bhairava are longer and
more intense. The prices for performing the rituals of
Nakoda Bhairava exceed that of Par§vanatha. Somewhat
surprisingly, a curtain is drawn before Par§vanatha when
the worship of Nakoda Bhairava commences. Although
the implications of this do not fit well with Jain doctrine,
the possibility of offending Par§vanatha does fit well
with my argument that there is a tension here between
the deity and the Jina.

Both the history and contemporary expression of the
cult of Nakoda Bhairava convinced me that it is easy to
overlook the very rea presence of devotional elements
in Jainism because of its overtly ascetic profile. This was
particularly evident in the possession cult. In my field-
work | observed Jains that combined ascetic practices
related to soteriology, such as fasting, and devotional
practices, such as hymn singing and possession. The few
accounts | have found of Jain possession are mostly re-
lated to negative, disease-producing spirit possession. In
Nakoda, however, it is the Bhairava that possesses. Many
people would rush to those possessed in order to touch

1 Term adopted from Babb 1996.
2 In this connection it should be mentioned that Nakoda also features
quite anumber of non-Jain visitors.



Possessed man on the ground in front of Par§vanatha’s tem-
ple. Surrounding people are singing and praising Nakoda
Bhairava.

their feet or be touched by them. In some instances the
possessed will answer questions from surrounding peo-
ple making it an oracular possession. It appears that this
isafairly recent development since the local sources and
hymns only mention that Nakoda Bhairava can protect
from spirit attacks, and not that he himself can possess.
The widespread critique | recorded regarding the pos-
session cult in Nakoda was not concerned with it being
improper in a Jain temple, inconsistent with Jainism or
ideals of self-control, but that many of them were faked
in order to attract potential clients. This needs further in-
vestigation, but if we accept this critique it seems that
whatever else a possession might be an expression of, in
Nakoda, it can also work as an advertisement of special
spiritual gifts.3

All photographs are by the author.

Knut Aukland completed his MPhil thesis at the Univer-
sity of Oslo under the supervision of Torkel Brekke.
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Supporting
Jaina Studies at SOAS

Jaina Studies at SOAS aims to promote under-
standing of Jainism worldwide. The Centre of
Jaina Studies at SOAS is the only one of its kind
outside India, and provides vitally important re-
search and teaching in Jainism and the Jain tradi-
tion. Support is essential to ensure that the activi-
ties of the Centre continue. Without sponsorship
it would be impossible to sustain the range of its
public activities and to make them freely avail-
ableto everyone.

If you would like to be involved in supporting the
activities of the Centre, you can contribute via the
Centre’s website: www.soas.ac.uk/jainastudies.
As SOAS is a registered charity, we can make
your donations go further through the Gift Aid
Scheme.

A commitment to an annual contribution or one-
off donations will contribute towards the running
costs and programmes of the Centre, and ensure
the work of the Centre of Jaina Studies contin-
ues to thrive at SOAS. Friends who support Jaina
Studies at SOAS in this way receive the annua
Centre of Jaina Studies Newsletter and up to date
information through the E-mail Lists of the Cen-
tre. The names of sponsors, or names of those in
whose memory their gift is made, are published on
the Website of the Centre. Sponsors are automati-
cally entitled to participatein all events organised
by the Centre, and will receive an invitation to a
special annual recognition event at SOAS.

Please Contact:
Centre of Jaina Studies

jainstudies@soas.ac.uk
http://www.soas.ac.uk/jainastudies
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Modern Yoga in the Svetambara Terapanth

Andrea R. Jain

his report summarizes the findings of my PhD dis-

sertation, Health, Well-being, and the Ascetic Ideal:
Modern Yoga in the Jain Terapanth, which I completed
inthe Department of Religious Studiesat Rice University
in April 2010. The dissertation evaluates preksa dhyana,
a TerapanthT school of yoga. I found that the practice
and ideology of preksa dhyana (henceforth preksa) are
context specific. In the monastic context, it functions as
a metaphysical, mystical, and ascetic practice. In this
way, it aims at purification and release of the soul from
the world. In its popular dissemination, it functions as a
physiotherapeutic practice for the sake of physica and
psychological benefits. In this context, it is a case study
of modern yoga, which aims at the enhancement of life in
theworld. | am primarily concerned with preksa asacase
study of modern yoga.

By modern yoga, I refer to schools of yoga that be-
gan to emerge in the nineteenth century and developed
as a consequence of encounters between European and
American metaphysicians and participants in physical
culture (such as gymnastics and calisthenics), Indian
yoga gurus, and modernity. Since the second half of the
twentieth century, modern yoga has been popularized.
Proponents market it as a system of body practices, par-
ticularly asana, aimed at physical health as well as stress
reduction and thus the enhancement of life.

Such qualities and aims seem contrary to the world-
rejecting ascetic ideal associated with the Terapanth.
Bhiksu (1726-1803), the founder and first dcarya, was a
Svetambara reformer who left his order in 1759. He es-
tablished a new order, the Terapanth, in 1760 and asserted
that it returned to Mahavira’s dualist ontology, which has
itslogical end in an ascetic ideal that requires the reduc-
tion and eventual elimination of all physica and socid
action. He maintained that ahimsa is about the purifica-
tion of the soul in its quest toward rel ease from the body.
Bhiksu thus distinguished between two realms of value.
The worldly realm consists of any action directed toward
worldly benefits. The spiritual realm includes behavior
oriented around ascetic purification. Bhiksu argued that
only spiritual behavior was appropriate for Jain monas-
tics.

The contemporary Terapanth is largely a product of
innovations during the leadership of the ninth acarya,
Tulst (1914-1997). TulsT believed that Mahavira prac-
ticed a Jain form of yoga that was gradually lost, and he
wanted one of his disciples, Muni Nathmal (1920-2010),
to rediscover this system by means of research on Jain
literature and personal experimentation. In 1975, Nath-
mal introduced preksa dhyana, literally, ‘concentration
of perception’, but most often translated by the tradition
as ‘insight meditation and yoga’.l He presented preksa
as universal and scientific. When he was selected by

1 Members of the Terapanth most often translate the full title of preksa
dhyana as “preksa meditation,” but since the category of “yoga” in-
cludes dhyana or “meditation,” and preksa involves more than just the
meditative components of yoga, I use “yoga” in the current essay.

34

urer Y ERIPUY

Terapanth Muni (Ladntin, Rajasthan)

Acarya TulsT as his successor, his name was changed to
Mabhaprajiia or ‘Great Wisdom’. Mahaprajiia was conse-
crated as the tenth acarya in 1994 and continued in that
role until his recent death on 9 May 2010.

On the one hand, the introduction of preksa was not
socioculturaly innovative but was consistent with other
social trends at the time: first, the popularization of Satya
Narayan Goenka’s vipassana (‘insight meditation’ pre-
scribed as a ‘universal’ form of Buddhist meditation)
within and beyond India; second, the turn by Indian yo-
gis, often motivated by nationalism, to yoga as a tool for
enhancing the male physique; and third, the global popu-
larization of yoga as a practice for the enhancement of
life, especially in India, the United States, and Europe.

On the other hand, preksa was a radical religious in-
novation because, in its popular dissemination, propo-
nents embraced the worldly aims of health and well-be-
ing. Spiritual practice was not about the ascetic ideal but
asana and prandayama as fitness techniques. Furthermore,
by appropriating the physiologica and anatomical dis-
courses of biomedicine, proponents of preksa medical-
ized a system that was classically a metaphysical practice
aimed at purification, the manipulation of subtle energies,
and mystical experience.? In these ways, it is a case study
of modern yoga.

The Terapanth prescribed preksa for al lay people
concerned with the enhancement of life. This led to an
additional innovation on the part of the Terapanth, since
representatives were needed to teach preksa to people
throughout India and the world. Thus, beginning in 1980,
Tulst introduced a new order of monastics, the samanas,
who live a life of renunciation, but are not fully-initiated
monastics. Although in 1986, four male samans wereini-

2 For a study of this phenomenon in modern yoga in India, see Alter,
Joseph S. Yoga in Modern India: The Body between Science and Phi-
losophy. Princeton: Princeton University Press, 2004.



Samants gather in preparation for Mahaprajfia's birthday celebration
(Ladnan, Rajasthan, June 2009).

tiated, the large majority are samanis or female
samans.3

What makes this order innovative is the fact that
the rules governing it are more lax than those for fully-
initiated monastics. This enables the samanis to travel
throughout India and abroad in order to bring about the
global dissemination of preksa. The existence of this
order makes it possible for the Terapanth to maintain a
world-rejecting ascetic ideal while sustaining participa-
tion (through the intermediary role of the samants) in
worldly affairs.

In order to explain why such innovations occurred,
| evaluated their relationship to sociocultural context. |
found that preksa intersects with the culture of late capi-
talism, insofar as its proponents participate in the modern
yoga market. By ‘late capitalism’ I refer to the decen-
tralized consumerism that began in the second half of
the twentieth century when technological and economic
processes brought about the pluralization of transna-
tional commodities. | am concerned with the cultura
consequences of such processes, and thus I use capital-
ism and consumerism as categories for cultural critique
rather than for an analysis of economic exchange. | am
concerned with the cultural qualities of late capitalism,
which include religious pluralism as well as processes
whereby individuals choose religious identities and prac-
tices in response to individual desires and needs. In this
sense, choosing religious identities and practices became
akin to choosing commaodities.

The Terapanth participates in this culture by market-
ing preksa in response to popular demandsfor body prac-
tices aimed at health and stress reduction. This strategy
requiresthat preksa be compatible with certain dominant
metaphysical and scientific paradigms of late capitalist
culture, particularly biomedicine and the conception of
the body as a part of the self to be developed and en-
hanced. In their strategies to achieve compatibility with
those cultural paradigms, proponents of preksa empha-
size its physiological function and consequent benefits to
alifelived well.

3 The first initiation of semi-monastics in 1980 included six samants.
Today, there are one hundred and three samants. Of the four samanas
initiated in 1986, only two remain samanas. The other two have been
initiated as munis, and there have been no additional initiations of
samanas since 1986.
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A group of samanfs sitting with Mahaprajfia (Ladntn, Rajasthan, July
2009).

The Terapanth, however, does not cease to privilege
the ascetic path. Thus proponents adopt a dual-idea
whereby the practitioner is called to engage with the
body as a potential tool for achieving health and well-be-
ing, but if one desires advanced spiritual progress, then
one must realize the truth of Jain soteriology and enter
onto the ascetic path. That path necessitates full initiation
into the monastic order.

| conclude with some thoughts on the successes and
failuresinthe global dissemination of preksa. Proponents
have succeeded in participating in the modern yoga mar-
ket by constructing and disseminating preksa as a yoga
system for the enhancement of life. However, they have
failed to attract students in large numbers and rarely ap-
peal to modern yoga practitioners beyond Jain and Hindu
communities. | argue that it is because of the dual-ideal
between the enhancement of life and the renunciation
of life, that preksa does not have large-scale appeal in
the modern yoga market. The samants teach preksa as a
life-affirmative practice, but their devotion to the dcarya
reminds students that a world-rejecting asceticism is
privileged as the path to advanced spiritual development.
Preksa is believed to enhance health and well-being, but
those are means to the advanced goal of purification. In
the culture of late capitalism, modern yoga is popular as
a path to a life lived well, and that goal is not a means but
anendinitself.

Andrea R. Jain is Assistant Professor of Religious Stud-
ies at Indiana University-Purdue University Indianapo-
lis. Andrea’s primary areas of research and teaching are
South Asian religions and the social-scientific study of
religion, with a focus on religion and the body. Andrea’s
current projects include studies on the intersection of
consumer culture and modern yoga as well as the role
of food practices and guru figures in modern yoga tradi-
tions.
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The Concept of Lesya in Jaina Literature

Shruti Malde

L esSya or les(s)a in Prakrit has been expressed in vari-
ous ways in Jainism — as colour of the soul, type of
soul, karmic stain, aura, (volitional) colouration, thought
paint etc. There are six main classes of lesya; krsna
(black), nrla (blue), kapota (grey), tejas (red), padma
(lotus pink) and sukla (white) of which the first three are
considered meritorious and the last three non-meritori-
ous (Jaini 1927/1990:254). Modern scholars have stated
that it is difficult to trace the etymology and history of
origin of lesya in Jainism, as allegorical use of colour has
also been used in other South Asian traditions and some
feel that this concept may have originated from or was
shared by other traditions. The lesyas are compared with
the colour coded abhijatis (social classes) of the Ajivikas
(Bruhn 2003:45): jivavarna (soul colour or hierarchical-
ly ordered social categories) in the Moksadharma section
of the Mahabharata; correspondence of the six lesyas
with the three gunas (natural qualities) of prakrti (mat-
ter): sattva (clear, pure), rajas (fiery) and tamas (dark-
ness) of Samkhya; and colours of kamma (deeds) and the
colour application to the spiritual classification of monks
in Buddhism.

This article is based on my SOAS MA dissertation
which argues that the concept of lesya plays an important
role in Jaina karma theory, against Schubring’s conten-
tion that ‘...the concept is of secondary nature, and can
stay out of the system without leaving a gap in its com-
position’ (Schubring 1962/2000:196). On the basis of an
analysis and reinterpretation of various aspects of lesya
discussed in the secondary literature and trand ations and
modern commentaries on primary texts, it is argued that
the concept of lesya isimportant in the Jaina doctrine of
karman because it has two applications: firstly allegori-
cal, which is how it may have started when the karman
doctrine was not fully developed and colour was used to
symbolize the quality of soul or deed; and secondly, the
concept gained technical, ontological application. Once
karman was interpreted in terms of the theory of atoms
the allegorical notion of colour associated with certain
actions was explained as a material property of karmic
matter. Hence as the karman doctrine became more so-
phisticated, so did the concept of lesya (Tatia 1966:22).

The basis of Jaina philosophy is avoiding all kinds
of sinful activity, which was very much emphasized in
the early doctrines. The early terms used were arambha
(causing injury) and kriya (unworthy and worthy acts)
(Dixit 1978: 5f., 37). Sutrakrtanga 2.2.20 (see Jacobi’s
translation, SBE Vol. 45) mentions kriyd, not karmic par-
ticles, being expressed in terms of lesya. Hence the al-
legorical use of colour to categorize evil, unwholesome
actions or thoughts is an important aspect and it is also
a useful tool in pedagogic understanding and transmis-
sion of doctrine. The parable of six men searching for
food, in the Karmagranthas is an example (Glasenapp
1942/1991:48). (See picture)

The second application is based on the Jaina belief in
the ontological duality of nature, which explains that the
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Picture depicting the parable on lesya in the Karma-
grantha. Source: Surana (2009):
http://commons.wikimedia.org/wiki/File:Lesyas.jpg

Jjiva or soul is sentient and not made up of atoms or mol-
ecules, and that ajiva is non-sentient or physical matter
and has the material properties (paudgalika) of touch,
taste, smell and colour (TS 5.4, 5.23). A later text, the
Uttaradhyayana Siitra 34, which is one of the fundamen-
tal texts, is key in expressing this version of the lesya
doctrine. Karman which is considered paudgalika in
Jainism, envelopes the worldly soul. This intimate asso-
ciation casts a shadow or reflects on the soul, giving it
colour, which explains lesya as ‘colour of the soul’ and
also gives identity to the worldly soul. A common simile
is that of a crystal being tinged by a coloured object adja-
cent to it. An example of this is quoted in Kundakunda’s
Samayasara §278-9 (Edholm 1988:109, n.15). The ety-
mology of lesya explained by Abhayadevasiiri may give
an insight to understanding this application. He derives
lesya from lisyate and explains that ‘lesya is that which
a living being [soul] is connected with or burned with
karma’ in his commentary to the Sthanarnga Sitra (Wiley
2000:351f.).

Jaina soteriology is about purification of the soul from
the contamination by karman and the pure soul (siddha)
is without lesya. However lesya is not karman, but it
appears only if there is karmic bondage to the soul. If
according to Jaina doctrine the soul is considered to be
without any material attributes, then how can it have this
stain, colour or aura? The exact nature of the relationship
between karmic matter and the non-material soul is dif-
ficult to describe. From the conventional point of view
(vyavahara), bondage is explained in terms of an actual
physical association between these two existents (dra-
vya). However, there is no actual contact between them
—rather they occupy the same locus (ekaksetravagaha)
(Jaini 1979/1998:113f.). Lesya isnot visibleto the human



senses, but only to those who possess special knowledge,
that of avadhi (clairvoyant) and kevala (omniscient)
(Ohira1978-80:119f.).

The ontological basis to express lesya of the soul has
dual aspects — one, the psychic conditions which modify
the soul brought about by the vibration of the space-points
(bhava-lesya) and the other, the soul’s attachment to the
material (paudgalika) karman which produces an altera-
tion (dravya-lesya) (Tatia1966:21; Wiley 2000:355). The
colour of the physical body isalso determined by dravya-
lesya. The distinction between dravya and bhava-lesya
is different from that between dravya-karman which is
a specific type of physical matter itself, and bhava-kar-
man which is the transformation or modification of the
soul caused by corresponding dravya-karman (Wiley
2000:363). Hence there are two aspects of dravya-lesya:
the soul’s association with material karman and the col-
our of the physical body. The colour of the physical body
is not indicative of the colour of the soul asin the case
of the sayogi-kevalin (omniscient with activity) who has
only sukla-lesya while the colour of his body may even
be black as in the case of Neminatha (Wiley 2000:357).

Other modern studies have debated the possibl e causes
of lesya, where yoga (activity, especially mental), kasayas
(passions) and asta-karman (eight categories of karman)
are debated as the causes. Yogais considered as a highly
probable cause of lesya asit is considered to be the trans-
formation of the soul, dependent upon the activity of the
mind, which Jacobi has translated as adhyavasaya in UtS
34.1 (Jacobi 1895/2004:196).

Lesya also has many interconnections with other con-
ceptslike kasaya (passion), gunasthana (spiritual status),
dhyana (meditation) and margana (soul-quest) which
are important in the classical Jaina karman doctrine. To
attain moksa a soul must be free of all karmic matter.
The degree to which the soul is purified is described in
terms of fourteen spiritua stages or gunasthanas which
indicate the theoretical gradation of aspirants in accord-
ance with disappearance of the causes of karmic bond-
age. The final three gunasthanas are most relevant to the
discussion of lesyas. The twelfth (kshina-moha) is at-
tained when all kasayas are overcome through destruc-
tion of al conduct-deluding (caritra-mohantya) karmas.
Then sukla-lesya is irreversible. At the thirteenth stage
the omniscient is sayogi-kevalin with only subtle vibra-
tory activities present due to the presence of sartra-nama
karman. The sayogi-kevalin possesses sukla-lesya and is
sa-lesya (with lesya) at the fourteenth stage, that of ayo-
gi-kevalin (omniscient without vibrations) a momentary
state prior to death when all longevity (ayu) karmanisex-
hausted and lesya is absent (a-lesya). Regarding dhyana,
the first Sukla-dhyana starts at the eighth gunasthana
(Jaini 1927/1990: 42) and the transition between the final
two gunasthanas occurs when the kevalin performsthird
and fourth sukla-dhyana meditations (Wiley 2000:350).
These interconnections with other concepts strengthen
the argument that the concept of lesya isimportant to the
Jaina karman doctrine.

With regard to the origin of the concept of lesya in
Jainism, the comparable application of colours in the
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Upanisads may be the crux as regards the historical se-
quence of ideas. However, my argument of the two ap-
plications of lesya to the Jaina karman doctrine holds
whether or not the concept was imported and superim-
posed upon Jaina philosophy.

Shruti Malde completed her MA in the Study of Religions
(Major in Jainism) at SOAS in September 2010. Her dis-
sertation 'The Concept of Lesya in Jaina Literature' was
awarded the CoJS Dissertation Prize in Jaina Studies,
sponsored by the N.K. Sethia Foundation through the In-
stitute of Jainology.
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A Translation and Investigation of Vidyanandin’s Satyasasanapariksa

Jens Wilhelm Borgland

y thesis, A Translation and Investigation of the

Satyasasanapartksa (Investigation into the True
Teaching), focuses on a 10th century Jain philosophical
Sanskrit text composed by the Digambara philosopher
Vidyanandin. Though it has been known and available
since around 1920, the text has received little scholarly
attention. It was edited —based on three manuscripts—
and published by Gokul Chandra Jain in 1964, with a
foreword by Nathmal Tatia. It isthis edition that has been
used as a basis for the present trandation. In addition to
this, a transliteration of the Sanskrit text of the chapter
was published by Jayandra Soni (2003), and parts of the
VaiSesika chapter have been translated into German and
form the basis of a doctoral dissertation by Himal Trikha,
submitted at the University of Vienna in 2009. With the
exception of Trikha’s indepth study of the parts of the
VaiSesika chapter dealing with the VaiSesika concept of
samavdaya, what little treatment this text has received has
been rather superficial. While Trikha has translated parts
of the introduction and about two thirds of the chapter
dealing with VaiSesika philosophy into German and ac-
complished a very deep philosophical investigation of
these parts, the aim of my thesis has been to provide a
more comprehensive study of thiswork asawhole and to
make an English trandlation of the entire text.

The text, as it stands today, makes up 47 pages in
Devanagari print, and it presents and refutes 12 Indian
philosophical systems, the most important of which are
Sautrantika and Yogacara Buddhism, Advaita Vedanta,
Nyaya-VaiSesika, Samkhya, MTmamsa and Carvaka. Fo-
cusing on ontological issues and criticizing these from
the standpoint of the Jain anekantavada (theory of many-
sidedness), Vidyanandin aims to establish the superior
status of Jain philosophy.

From Vidyanandin’s introduction and the structure
of the text it is clear that the text either originally com-
prised, or was intended to comprise, 10 chapters refut-
ing atogether 13 rival philosophical systems and estab-
lishing Jainism as the true teaching. Chapters 9 and 10,
dealing with the Tattvopaplavavada (the sceptical branch
of the Carvaka) and the Anekantavada (here refering to
Jain philosophy as a whole) respectivelly, are lost or were
never composed, and the text breaks off in the Mimamsa
chapter. The origina structure of the text was thus in-
tended as an investigation and refutation of the various
one-sided (ekanta) rival doctrinal systems culminatingin
a demonstration of the truth of the Anekantavada. This
is consistent with the text’s title and the goals expressed
by Vidyanandin in his introduction. The goal of the text
was to demonstrate that the Jain Anekantavada is the true
teaching as only it is not contradicted by perception and
inference (drstestaviruddhatva).

In addition to providing an English trandlation of this
text from the Sanskrit, with explanatory notes, the the-

sis also places it in the context of Jain philosophy and
investigates the arguments Vidyanandin employs in his
refutations of his rivals. The doctrines Vidyanandin as-
cribes to his rivals are also examined and compared to
presentations of their doctrines both in secondary litera-
ture on Indian philosophy and in the original literature of
the schools in question. Some issues are highlighted as
requiring further research.

An interesting example of such an issue caling for
further study is Vidyanandin’s presentation of the Bud-
dhist eightfold path in §§4-5 of the Bauddha Piirvapaksa.
Firstly, the path is referred to by the word margana (‘ de-
siring’, ‘seeking’, ‘begging’, not found in the MMW with
the meaning ‘path’), and not the usual marga (‘path’,
‘road’). Further, the eightfold path presented here does
not match any standard presentation of the Buddhist
eightfold path, in some cases incorporating what seems
to be considerable Jain influence by adding more as-
cetic elements. A detailed account of the differences is
not possible here, but one example is the usual second
member of the path, samyaksamkalpa (right resolve) be-
ing replaced by samjia (‘name’, ‘term’), explained by
Vidyanandin as ‘the expressing word’. Another example
is the seventh member of the path gjrvasthiti (*lasting for
life”), which is similar to the usual samyagdajiva (‘right
livelihood’) in name only as Vidyanandin explains it
as ‘holding one’s breath until there is cessation of life’.
Given Vidyanandin’s general accuracy in presenting his
rival’s doctrines, it is curious that his presentation of the
eightfold path shows such drastic dissimilarities with
other sources.

The thesis further investigates the influence of
Vidyanandin’s predecessors Samantabhadra (ca 600
CE) and Akalanka (ca 770 CE) on Vidyanandin’s ar-
gumentation and overall strategy. This influence has
been investigated with reference to Samantabhadra’s
Aptamtmamsa and Akalanka’s Astasatt (a commentary
on the Aptamimamsa), and is visible in several ways. It
is not surprising that Vidyanandin should be influenced
by both Samantabhadrta and Akalanka. Samantabhadra
was after all an important figure in Jain philosophy and
Vidyanandin’s predecessor. In addition, Vidyanandin
wrote acommentary on the Aptamimamsa (Astasahasri),
a work on which Akalanka also wrote a commentary.

Firstly, Vidyanandin’s overall strategy, focusing on
one-sided ontological doctrines, is clearly influenced by
the model set up by Samantabhadrain his Aptramimamsa.
As has been pointed out by Dixit (1971: 137), the sec-
tions of the Aptamimamsa dealing with ontological issues
are structured around six pairs of mutually contradictory
views, such as ‘everything is absolutely permanent’ and
‘everything is absolutely transient’, etc. Samantabhadra
then refuted these views as one-sided, establishing that
only anon-one-sided synthesis of these viewsis tenable.
In other words, reality is both permanent and transient.
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This approach is taken up by Vidyanandin in the
Satyasasanapartksa as well, and several of the one-
sided ontological doctrines dealt with by Samantab-
hadra are found in the Satyasasanapartksa. The struc-
ture of the two texts is, however, different in significant
ways. Firstly, while the Aptamimamsa is written in
verse, the Satyasasanapariksa is not. Secondly, and
more importantly, while the Aptamrmamsa is structured
around the above mentioned one-sided doctrines, the
Satyasasanapartksa is structured around specific rival
philosophical schools, arguing against one such school
at the time. So while Samantabhadra never names his op-
ponents in the Aptamimamsa and the general one-sided
doctrines he argues against —such as‘ everything is abso-
lutely permanent’— can in varying degrees be ascribed
to several philosophical systems, Vidyanandin’s critique
of his opponents is more direct. While Samantabhadrain
a sense argues against more general one-sided stances,
Vidyanandin —though relying very much on the model
and arguments of Samantabhadra and Akalanka— argues
against specific rival schools.

The clearest example of this influence is how-
ever shown on comparing the sections of the
Satyasasanapartksa in which Vidyanandin quotes the
Aptamimamsa of Samantabhadra with Akalarka’s com-
mentary to these verses in his Astasari. Here it is seen
that Vidyanandin draws heavily on Akalanka’s work, the
two texts sometimes being identical. On the other hand
it is also seen that Vidyanandin utlizes Akalanka’s text in
new and creative ways. For instance, in §§24-26 of the
Bauddha Uttarapaksa, Vidyanandin utilizes the whole of
Akalanka’s commentary (word for word) to verse 62 of
the Aptamtmamsa. This verse, and Akalanika’s commen-
tary on it inthe Astasart, is directed towards the VaiSesika
concept of absolute difference between parts and wholes.
But instead of using Akalanka’s arguments against the
VaiSesika, Vidyanandin here uses them as a hypothetical
objection raised by the Sautrantika Buddhists against the
Jains.

As constraints of both time and space did not permit
it, a thorough comparison of the Satyasasanaparrksa
with Vidyanandin’s Astasahasrt has not been undertak-
en. However, a comparison of §§35-36 of the Bauddha
Uttarapaksa of the Satyasasanapartksa with Astasahasrt
183/6-8 (published and translated by Jayandra Soni in
2009) reveals great similarities betweeen the two texts. It
is thus likely that further such comparison would reveal
similar correspondance between the two works.

The findings of the present thesis show the need for
a broader and more thorough investigation of the rela-
tionship between the works of Samantabhadra, Akalanka
and Vidyanandin, as well as of the relationship between
Vidyanandin’s works. This thesis is a contribution to fur-
ther understanding the relationship between these three
important Jain philosophers, though much work still re-
mains to be done.
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Classification of Jaina Bronzes from Western India

Patrick Kriiger

his essay on the classification of Jaina bronze sculp-

tures builds on my MA Dissertation at the Freie Uni-
versitit Berlin on Jaina Bronzen aus Westindien (mainly
Gujarat and Rajasthan), the results of which will be pre-
sented in greater detail in aforthcoming monograph. Pic-
tures of many of the examined objects have already been
published, e.g. by U. P. Shah,! and are well known, but a
thorough investigation of the stylistic and iconographic
correlations has heretofore been neglected. One of the
challenges to classification has been that potentially key
artefacts are held in private collections and are unknown,
even among experts.

The iconographical arrangement of Jaina bronze
scul ptures became very schematic over the centuries and
permits a classification into different categories. The cat-
egorization of Jaina bronze sculptures is very complex,
so only some selected aspects can be presented here. To
begin with, the stylistic and iconographic evolution of
Jaina bronze sculptures can be divided into three main
types which overlap chronologically.

1. Early type (c. 2nd - 8th century CE)

2. Advanced type (c. 6th - 13th century CE)

2.1 Classical form (c. 6th - 10th century CE)
2.2 Transitiona form (c.10th - 13th century CE)
3. Latetype (c.13th - 19th century CE)

The bronze sculptures of every type can be subdivided
into different categories on the basis of stylistic and icon-

1 Umakant P. Shah. Akota Bronzes, Bombay: Department of Archaeol-
ogy, Government of Bombay, 1959; Umakant P. Shah. Bronze Hoard
from Vasantagadh. Lalit Kala, Nos. 1-2 (1955-56) 55-65.

Figure 2. Par§vanatha attended by two standing Jinas
(tri-tirthika) and the yaksa couple beneath.

Gujarat, c.10th/11th century CE, bronze.

National Museums Berlin, Asian Art Museum

(Inv.-No. | 10064).

Figure 1. Par§vanatha attended by a yaksa cou-
ple (triad). Gujarat, c. 8th century CE, brass.
National Museums Berlin, Asian Art Museum
(Inv.-No. | 10145).

ographical features. Since the portrayals of Tirthankaras
remained unvaried in terms of iconography, classification
relies on the analysis of both the number and function of
the attendant figures and the decorative ornaments.

Bronze sculptures of the early type

The earliest preserved Jaina bronze sculptures originate
from probably the 2nd century CE and portray a standing
Tirthankara with no attendant figures. Among these early
sculptures are identifiable depictions of Par§va (adorned
by a serpent canopy) and Rsabha (wearing long hair
strands) as well as images of unidentifiable Tirthankaras
with no iconographic features. The early tradition of por-
traits of a single Jina standing in kayotsarga continued
at least until c. 8th century CE but is still evident in a
modified manner in the later tradition of Jaina bronzes.
So in the proposed classification, depictions of standing
Tirthankaras without attending figures are considered as
a separate type. The number of the preserved bronzes
of that type, including the Chausa hoard in particular, is
small compared to the later types of bronzes.

Bronzes of the advanced type (classical form)
At least since the beginning of the 5th century CE avari-

ety of images depicting sitting and standing Tirthankaras
framed by a wide range of iconographical elements and

1
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Figure 3. Tirthankara (non-Par§va) attended by two standing
Jinas (tri-tirthika) and the yaksa couple beneath. Gujarat or
Rajasthan, c. 11th/12th century CE, bronze. National Muse-

Figure 4. Par§vanatha attended by two standing Jinas
(tri-tirthika), the yaksa couple beneath and two stand-
ing camaradharas on each side. Gujarat, c. 12th century

ums Berlin, Asian Art Museum (Inv.-No. I 10177).

attending figures appears. The origin of that development
is unclear due to the lack of preserved objects from the
phase of formation. The earliest sculptures of that type
are from the Akota hoard where the iconography is ad-
vanced,2 and includes not only the addition of attending
figures such as yaksas, camaradharas and nagas but also
the depiction of iconographic features like dharmacakra,
lion throne, etc. The adoption of Buddhist imagery, e.g.
the dharmacakra flanked by gazelles, and the apparent
resemblance of the Jina’s face to the faces of Buddhist
sculptures leads to the assumption that sculptures from
both Buddhist and Jaina contexts were manufactured
by the same artists. So the tradition of the multiple Jina
image, e.g. the tri-tirthika (composition of a seated Jina
with two standing Jinas on either side) or parica-tirthika
(composition of a seated Jina surrounded by four attend-
ant Jinas), may be linked to earlier Buddhist triads (i.e. a
Buddha attended by two Bodhi sattvas).

Bronze sculptures of that type can be divided
into Par§va and Non-Par§va images. Images of Jina
Par§vanatha are characterized by the serpent canopy
above the Jina’s head (Fig. 1 and 2), while images of a
Non-Par§va depict a bhamandala (halo) instead (Fig. 3).
Both classes can be subdivided into different categories
according to the number and function of the attendant
figures. ‘Slotfiller-analysis’ allows a classification of the
sculptures on the basis of the alternate attendant figures.
This iconographical method, which was introduced by K.
Bruhn.3 is predicated on the assumption that within the
pictorial ‘program’ a special type of figure (‘slotfiller’)
occupies a defined place (‘slot’).

2 Umakant P. Shah. Akota Bronzes. Bombay: Department of Archae-
ology, Government of Bombay, 1959.

3 Klaus Bruhn. ‘The Identification of Jina Images’. Berliner Indolo-
gische Studien 1 (1985) 151.
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CE, bronze. As a characteristic of the transitional type
two added garland bearers and floral ornaments creating
an arch above the head of the main icon. National Muse-
ums Berlin, Asian Art Museum (Inv.-No. I 10209).

In respect to the number of the depicted Tirthankaras,
three categories can be distinguished:

1) triad, i.e. a Jina flanked by two variable attend-
ant figures (e.g. Kubera and Ambika) (Fig.1),

2) tri-tirthika, i.e. a Jina flanked by two standing
Tirthankaras and optional more attendant figures
(Fig. 2 and 3),

3) paiica-tirthika, i.e. a Jina attended by four stand-
ing and sitting Tirthankaras and optional further at-
tendant figures.

An examination of the different categories leads to the
conjecture that the development of the iconographical
repertoire probably began by adding a yaksa couple to a
main icon. In asecond step the attendant yaksas were re-
placed by andga couple, camaradharas etc. or attendant
Tirthankaras, but added again as minor attendant figures
beneath the main icon.

At the beginning of the 8th century the parica-tirthika
type was added to the triads and rri-tirthikas. The de-
velopment of the parica-tirthika type can be studied by
examining the scul ptures from the Hansi hoard.# Maybe
a perceived need of differentiation of the Jaina commu-
nity from the Buddhist community caused the displace-
ment of thetriad (which isalso characteristic of Buddhist
bronzes) with the pentad. Some bronzes from the Hansi
hoard picture a couple of sitting Tirthanikaras beneath the
main icon and the attendant Jinas instead of the yaksa
couple.> The addition of asecondary Jina couple changes
the appearance of the bronzes sculptures from a horizon-

4 DevendraHanda. Jaina Bronzes from Hansi. Shimlaand New
Delhi: Indian Institute of Advanced Study 2002.
5 cf. Handa 2002: PI. 28.



tal arrangement into a more vertical and stacked figura-
tive shape. The stacked attendant figures frame the main
icon, and this led to the development of a parikara, a
decorated arch which is adorned with attending figures
or varied ornament.

Bronzes of the transitional form

Bronze sculptures of the transitional type still belong to
the advanced type. The naturalistically depicted figures
and ornaments of the advanced type stand in sharp con-
trast to the geometrical style of the late bronze sculptures.
However, the evolution of a parikara framing the main
icon and the change of some iconographical attributes
constitute a significant difference to the earlier bronzes of
the advanced type. So the number of grahas (planet dei-
ties) are changed from eight (astagraha) to nine (navag-
raha), the yaksa couple Kubera and Ambika is replaced
by Gomukha and Cakre$vari, and images of the parica-
tirthika style predominate.

The evolution of the parikara is based on the change
to a more vertical arrangement of the composition as
a result of the development of the parica-tirthika and
caturvim$atipatta images (Fig. 5) and the addition of an
iconographical repertoire on the top of the bronzes (Fig.
4), depicting elephants, flying garland bearers and musi-
cians, etc., which belong to the asta-pratiharyas, or the
‘eight miraculous phenomena’. According to Asadhara's

Figure 5. Rsabhanatha attended by twenty-three Ji-
nas (caturvimsatipatta). Gujarat, V.S. 1201 (1144
CE), bronze. Early form of caturvimsatipatta, the ar-
rangement of the attending figures and ornaments are
less geometrical compared to the later form (cf. Fig.
7). National Museums Berlin, Asian Art Museum
(Inv.-No | 10162).
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13th-century Pratistha-saroddhara (1.61-62)6 a Jina
should be accompanied by eight miraculous phenomena
which are figurative, depicted generally above the Jina’s
head (cf. Fig. 5 and 6). The origin of the asta-pratiharyas
is ambiguous. It may be because the list of these eight
elements was codified after they became prominent as
iconographical elements.

Bronzes of the late type

From about the 14th century the naturalistically depicted
figures of the advanced type were replaced by an abstract
geometrical imagery. The arrangement of the figures
and ornaments became increasingly systematic and uni-
form. The bronze sculptures of the late type fall into two
main categories, viz. a parica-tirthika form (Fig. 6) and a
caturvimS$atipatta form (Fig. 7). The attendant figures as
well as the iconographical features are depicted in are-
duced and emblematical manner, e.g. the grahas are not
identifiable but depicted as single knobs or bulge beneath
the throne of the main icon. Also the attendant figures, cf.
the camaradharas, are only identifiable by means of their
place (‘slot’) inside the assembly.

The caturvim$atipatta bronzes include depictions
of all 24 Tirthankaras, most of them geometrically ar-
ranged around the main icon. The interior zone framing
the main icon corresponds approximately to the assembly
of the parica-tirthika sculptures. So the caturvimsatipatta

6 Hampa Nagarajaiah. Morphology of Jaina Architecture. Shravana-
belgola: National Institute of Prakrit Studies and Research, 2007: 2.

Figure 6. Tirthanikara (non-Par§va) attended by
asitting and a standing Jina on each side (parica-
tirthika). Gujarat, V.S. 1511 (1454 CE), brass.
The geometrical and abstract appearence of the
imagery aswell as the semicircular arch are char-
acteristcs of the late type. National Museums Ber-
lin, Asian Art Museum (Inv.-No. I 358).
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Figure 7. Tirthankara (non-Par§va) attended by twenty-
three Jinas (caturvimsatipatta). Gujarat, V.S. 1558 (1501
CE), brass. As a characteristic of the late type the imagery
is geometrically arranged. National Museums Berlin,
Asian Art Museum (Inv.-No. [ 5778).

bronzes may be considered as a kind of enlarged version
of the parica-tirthika bronzes.

Finally it must be stated that an exhaustive examina-
tion of the bronze sculptures of the late type is currently
problematic. The analysis of the evolution of that typere-
quires the examination of the largely unpublished bronz-
esof the Goghahoard.” The few published objects of that
hoard lead to the conjecture that the sculptures originate
from the transitional period and later, and could, there-
fore, illustrate the evolution of the late type.

All photographs © National Museums Berlin, Prussian
Cultural Foundation, Asian Art Museum, Art Collection
South-, Southeast- and Central Asian Art.

Patrick Kriiger received an MA in History of Southasian
Art and History of Ancient India at Freie Universitdt and
Humboldt-Universitdt Berlin. He is now visiting lecturer
on History of Jaina Art at Freie Universitdt Berlin and
is writing a PhD dissertation on Jaina miniature paint-
ings.

7 The hoard includes 275 bronze sculptures and was briefly presented
in Indian Archaeology 1961-62: 97, plate CXLI/CXLII and Asian
Perspectives Vol. VII, Summer-Winter 1963, Nos. 1-2: 34, Pl. IVa. A
few selected sculptures were discussed in a short essay by Lalit Kumar
(‘Some Jaina Bronzes from an Unpublished Ghogha Hoard’. Nirgranth
2, 1996). Finally, a single bronze from that hoard is mentioned in the
catalogue of the Lalbhai Dalpatbhai Museum in Ahmedabad where the
objects are assumed to be held.

44

VICTORIA & ALBERT MUSEUM
JAIN ART FUND
Research and Travel Grants

The Victoria and Albert Museum Jain Art Fund was cre-
ated as aresult of the exhibition * The Peaceful Liberators:
Jain Art from India’ (1994-96), jointly organised by the Los
Angeles County Museum of Art and the Victoria and Albert
Museum.

The V&A Jain Art Fund, in association with the Nehru Trust
for the Indian Collections at the V&A, is offering a series
of research and travel grants, to be administered under the
auspices of the Nehru Trust, New Delhi.

The Jain Art Fund grants will support study, research or
training in the field of Jain cultural, historical and art his-
torical studies. They will support both Indian-based schol-
ars and museum curators spending time in the UK, and
UK-based scholars and curators visiting Indiafor study and
research purposes.

One scholarship is offered in each of the following cat-
egories (requirements and conditions as per Nehru Trust
Awards).

1. UK Visiting Fellowship
For up to 3 months UK based research
(maximum grant £3800).

2. UK Travel Awards
For 2 short study trip awards to the UK
(maximum grant £1000).

3. IndiaTravel Awards
For UK based researchers and curators
(maximum grant £1000, possibly 2 grants of £500).

4. Small Study and Research Grants (India)
Maximum grant Rs. 15,000/-

The deadline for applications is normally 31 January for
awards beginning in April of the same year.

To lodge an application please contact:

The Secretary

Nehru Trust for the Collections

at the Victoria & Albert Museaum

c/o Nehru Trust for Cambridge University
Teen Murti House

Teen Murti Marg

New Delhi 110 011

India

For details please see the website:
www.nticva.org

VA

Jain Art Fund




Highlights of Jaina Art in Shanghai

Cam Sharp Jones
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he Indian temple has been a foca point of artistic

movement in the Indian subcontinent since the 5th
century CE. It was the theme of a recent exhibition held
from 4 August to 15 November 2010 at the Shanghai Mu-
seum, part of the Expo 2010 cultural programme. The
exhibition, curated by Dr Michael Willis of the British
Museum and titled India: The Art of the Temple, brought
together items from the collections of the British Mu-
seum and the Victoria and Albert Museum in London.
The exhibition was in three parts, each focusing on one
of the main extant religions that originated in the Indian
Subcontinent. Over 100 items were sent to Shanghai, in-
cluding important Jaina artefacts from both the British
Museum and the Victoria and Albert Museum. Many of
the pieces were publicly displayed for the first time since
they entered the museums’ collections.

One of the most significant Jain pieces sent to Shang-
hai was a cotton cloth, or pata, painted with a symbolic
map of Jambudvipa, or ‘island of the rose-apple tree’.
(Figure 1) According to Jain cosmology, Jambiidvipa is
the central continent of the ‘middle realm’ (tiryag-loka)
of the Jain cosmos and it is where all mortals, including
the Jinas, reside. The other realms of the Jain cosmos are
the ‘upper realm’ (iirdhva-loka), which is occupied by
celestials and the ‘lower realm’ (adho-loka) which is oc-
cupied by the evil and disorderly. The importance of the
continent of Jambiidvipa isthat itisthe only place where
people are able to obtain spiritual perfection. The textile,
which measures over a meter squared, depicts the conti-
nent of Jambiidvipa as a circular land mass surrounded
by awide sea called the Lavanasamudra or ‘salty ocean’
that is so vast it cannot be crossed.

Figure 2. Candraprabha

Marble; 82.5cm h

India, Rajasthan, made in Jaipur, late 19th century
Victoria and Albert Museum IM 3-1920

Image © Victoria and Albert Museum

Figure 1. A map of the central island of the middle-world, Jambiidvipa
Painting on cloth; 104 cm h

India, Gujarat, 20th century

British Museum (Asia) 2002,1019.0.1

Image © British Museum

In the centre of Jambiidvipa is Mount Meru, the most
sacred of mountains, flanked by two other peaks, Utta-
rakuru and Devakuru. Surrounding these is the region of
Videha which is divided into thirty-two provinces, shown
as narrow vertical strips of land surrounded by red and
green borders. Attempts made to relate this symbolic rep-
resentation to thereal geography of Indiaresult in Videha
corresponding to the plains of north India, flanked on the
north by the Himalayas and on the south by the Vindhyas
and Deccan plateau. These mountain ranges are shown
on the map above and below Videha from which numer-
ous rivers flow down toward the sea. The map, which
prior to becoming part of the British Museum collection
was used in rituals, has not previously been on public
display due to its large size and delicate nature. This pata
most likely originated in Western India, perhaps Rajas-
than, in the 20th century and would possibly have hung
on the walls of atemple or shrine to aid meditation and
devotion.

Another highlight of the exhibition was a sculpture
of the eighth Tirthankara, Candraprabha. (Figure 2) The
figure, depicted in the seated meditative posture (dhyana
mudra), was created for a Digambara shrine, which is
reflected in its nakedness. Although missing the cogni-
sance of Candraprabha, (the crescent moon), the pale
stone used for the sculpture exemplifies the belief in the
origin of Candraprabha’s name. It is said that because his
mother, a queen named Laksmimati of Candrapura, had a
pregnancy wish (dohada) to drink the moon when he was
still an embryo, he was born with pale skin.

Made in the early 19th century, this piece gained an
important place within modern Indian history when it

45



CoJS Newsletter - March 2011 . Issue 6

Figure 3. Marble plaque showing the holy mountain of Sammeta Sikhara

White marble; 68 cm h

India, Rajasthan, made in Jaipur, 19th century
Victoria and Albert Museum IS 541-1883
Image © Victoria and Albert Museum

was selected to represent modern Jain sculpture during
the 1911 Coronation Durbar in Delhi. The sculpture, in-
stalled in the King Emperors Pavilion during the Durbar,
was most likely displayed to foster closer connections
with the Jain community, which for centuries had been
heavily involved in trade and banking in India. The pres-
ence of a Jain sculpture at the Durbar was expected to
show that the British were sympathetic to Jain interests
and that Jains should, as a consequence, support the Brit-
ish Empire.

Of special interest to the Chinese audience, for which
landscapes are often the focus of the most celebrated
artworks, was a nineteenth-century marble plaque show-
ing a vista of the holy mountain of Sammeta Sikhara, or
Mount Parasnath. (Figure 3) Sammeta Sikhara is impor-
tant within Jain belief as twenty of the twenty-four Jinas
attained nirvana on the peaks of the mountain. Because
of this the mountain, also known as the Parasnath Hill
and located near the town of Madhuvan in Bihar, has be-
come a key site of pilgrimage for the Jain community.
A panel such as this acts as a substitute and focal point
of devotion for those unable to make the actual journey.
The panel shows the winding path that leads the pilgrims
from the town of Madhuvan to the hill-shrines of the Ji-
nas. Along the path, tents and carriages are visible, and
pilgrims can be seen offering devotion at the shrines,
whilst wild animals are shown in the forest.

Also sent to Shanghai was amarble sculpture of a‘ do-
nor couple’. (Figure 4) This piece, carved from cream
coloured marble, shows a man holding what is perhaps
an offering, and a woman with her palms held together
in reverence. The sculpture has a worn inscription, the
only part of which that can be deciphered is ‘samvat 1354
varse kar(ttika)’, i.e. CE 1297 October-November. Images
of donors and votive figures are common in all Indian art,
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but within Jainism donors are highly celebrated for their
merit-making activities and in the image-worshipping
traditions separate sculptural panels were often created
carrying the portraits of specific donors and inscriptions.
Such imagery highlighted the wealth and power of the
donors, providing a memorial of their gifts and created

Figure 4. Panel with a donor couple

Marble, 54 cm h

India, west, perhaps from the site of Satrufijaya, dated 1354 or 1297-98
British Museum (Asia) 1956,0519.3

From the Society of Antiquaries, London

Image © British Museum
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a permanent link between the donor portrayed and the
religious site, demonstrating their religiosity and fame
(ktrti).
The Shanghai Museum exhibition also included ex-
amples of other deities of the Jain pantheon, such as the
guardian/attendant yaksa and yakst couples. Such protec-
tive deities are an important and unusual feature of Jain
art. The consistent association with particular Tirthankaras
has caused certain protective deities to become popular
with the Jain laity. One example is a beautiful eleventh-
century sculpture of Padmavatf, a protective goddess and
Sasanadevrt of Par§vanatha, the twenty-third Tirthankara.
(Figure 5) She became associated with Par§vanatha af-
ter he rescued Padmavati, in her previous incarnation
as a snake, from being burnt alive in a sacrificial fire.
This explains why Padmavatf is shown holding a snake,
with another at her feet whilst alarge snake canopy rises
above her head. It is clear that this sculpture represents
Padmavatt due to the small representation of Par§vanatha
above her serpent canopy. Padmavati‘s popularity with
the Jain laity stems from her role as a protector from
snakes and poisons, which has lead to many sculptures
and paintings of the sasanadevt being created.
Whilst these items are just some of the 19 impressive
Jain artifacts sent to Shanghai, the significance of their
journey should not be lost. Not only was the exhibition
the first public display of many of the Jain items since
they entered the museums’ collections but the exhibition
India: The Art of the Temple acted as an introduction
for the audience to Jain art and indeed Jainism overall.
From the time of its opening on 4 August 2010 until it
closed on 15 November, the exhibition was visited by Figure 5.Padmavati the §asanadevi of Par§vanatha
over 600,000 people, who were able to experience some Blueish gray sandstone; 48.2 cm h
of the most impressive Jain art from the collections of the India, central, probably Malva region, 11th century
British Museum and Victoria and Albert Museum British Museum (Asia) 195710211
: Image © British Museum
Cam Sharp Jones is a SOAS alumna, MA South Asian
Anthropology. She is now a freelance writer who focuses
on South Asian art, and is currently researching Jain art
and culture.
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Jain Manuscript Pages and Paintings Display at the V& A

14 May 2010 to 31 December 2012

Nick Barnard and Mike Wheeler

Aselection of illustrated Svetambara Jain manuscript
pages and paintings from Gujarat and Rajasthan,
dating from the 15th to 19th centuries, is currently on
display at the Victoria and Albert Museum in London.
The display, comprised of holdings from the Museum,
is part of the JAINpedia website project digitising Jain
manuscripts in UK collections. The aim of the project is
to make these delicate artefacts accessible to the public,
while at the same time ensuring their conservation. As
well as the forthcoming website, which will be a major
resource on Jain manuscripts, all the V&A works can
now be seen on the ‘Search the Collections’ pages of the
Museum’s website.

Many of the manuscripts in the V&A collection are
richly illustrated, having been acquired as works of art.
Among these is a nearly complete Uttaradhyayanasiitra
manuscript of the mid-15th century. This relatively
early example contains very fine illustrations. Lacking
the lavish use of gold and costly ultramarine blue pig-
ment which became common in the late 15th century,
they have fine, clear lines and fresh, lively composi-
tions. There are a small number of pages from dispersed
Kalpasitra manuscripts of the 15th century, and an al-
most complete Kalpasiitra manuscript of the late 15th to
early 16th centuries, with illustrations in a slightly later
style with blue and gold predominant. A complete cos-
mological Samgrahani-sitra manuscript dates from the
18th century, contrasting with a single folio of ¢.1630.

The display begins with a selection of pages from the
Kalpasutra manuscripts, illustrating episodes from the
lives of the Jinas. The majority of illustrations on the
V&A’s Kalpasiitra folios deal with episodes in the lives
of the Jinas, especially Mahavira. This display exhib-
its folios which depict these key episodes, such as the
transfer of Mahavira’s embryo and representations of the
birth, renunciation, enlightenment, and Nirvana of Jinas.
(Figure 2) Although the compositions used in depictions
of such events may be similar in different manuscripts,

Figure 1. Jain victory banner (jayatra yantra) (detail)
Opague watercolour on cotton

Gujarat, dated 1447

V&A IM.89-1936

© Victoria and Albert Museum, London

the contrasts in colour scheme, appearance of text, mar-
gina decoration and so forth are striking in these exam-
ples. The distinctive stories of Neminatha abandoning his
wedding feast on hearing the cries of the animals await-
ing slaughter for the wedding feast and of Par§vanatha
rescuing Dharanendra from Kamatha’s fire penance,
and Dharanendra subsequently sheltering him from the
storm, are shown in remarkably compact narrative im-
ages, along with an image of Indrabhati Gautama.
Three pages from the mid-15th century Uttaradhya-

yanasiitra are then shown. (Figure 3) Although the text
is concerned fundamentally with rules for monks, it is
often the accompanying stories that are selected as the
subject for the illustrations. A fascinating scene shows
Neminatha’s brother, Rathanemi, in a cave with Rajimati,
to whom Neminatha had been betrothed before his re-
nunciation and who had then become anun. A loose scarf

Figure 2. Folio from a Kalpasiitra
manuscript showing the transfer of
Mahavira's Embryo

Opague watercolour with gold on paper
Gujarat, c. 1490

V&AIM.7-1931

© Victoria and Albert Museum, London
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Figure 3. Falio from an
Uttaradhyayanasiitra manuscript:
The story of Rathanemi,

brother of the Jina Neminatha
Opague watercolour on paper
Cambay, Gujarat, about 1450
V&A 1S.2-1972 folio 23r

© Victoria and Albert Museum, London

is the pictorial device revealing the nub of the story, in
which Rajimati, drenched by a storm, enters a cave and
undresses, to be discovered by Rathanemi who has al-
ready in the past sought her love. Her sermon brings the
story to a happy and suitably chaste conclusion, with
Rathanemi’s monastic duties reaffirmed. Another scene
shows the story of King Safijaya, who while hunting deer
almost shot the Jain monk Gardabhali by accident. Hor-
rified by the near consequences of his violent actions, he
converted to Jainism. Gardabhali is shown in the lower
register teaching the king. An illustration showing the
rules of conduct for monks includes, beside a monk
standing in the kayotsarga posture, what appear to be
scenes of torture with a person with their head in a bag
and a charging elephant. This suggests the concept that
the Jain monk who overcomes trials by men, gods and
animals will achieve liberation. At the top of the picture
is a crescent in which sits a Siddha, feted by two gods.
Cosmological concepts are illustrated by pages from
Samgrahantsiitra manuscripts. A folio of circa 1630in a
provincial Mughal style provides an interesting contrast
with pages from amanuscript of the 18th century in aless
sophisticated but vivacious style. (Figure 4) Among these
are afolio illustrating the distances between the planets
and animal symbolsof the vaimanikas, gods of the twelve
kalpas or paradises. Two pages, each of which shows one
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Figure 4. Folio from aSamgrahantsitra
manuscript: Animals symbolising the
twelve kalpas

Opaque watercolour on paper

Western India, 18th century
V&A1S.35:20-1971

© Victoria and Albert Museum, London

half of an adhaidvipa diagram, are displayed together to
show them as one complete painting, as they appear to
have originally been painted. This can be compared with
a far larger and accordingly more detailed adhaidvipa
painting from Deshnok, displayed above them.

The exhibition also includes two 19th-century man-
uscript covers depicting the fourteen dreams of Queen
TriSala, mother of the 24th Jina, Mahavira. One cover
is painted on card, while the other is embroidered, the
painstaking decoration reflecting the reverence with
which texts such as the Kalpasatra are treated.

Among the paintings on display is a large jayatra
yantra or victory banner, consecrated at Diwali in 1447
by Jinabhadrasari, head of the Kharataragaccha chapter,
and ranking among the oldest surviving Jain paintingson
cloth. (Figure 1) Its central field contains the syllables
and numerals appropriate to ayantra or esoteric diagram,
while the borders, especially at the top and bottom, are
filled with superbly delicate painting of deities and auspi-
cious symbols.

Next tothisisalarge adhaidvipa painting showing the
two and ahalf continentsin the Jain universe where mor-
tals dwell. (Figure 5) An inscription read by Professor
Nalini Balbir, content director of JAINpedia, reveals the
origins of the painting in Deshnok, Rajasthan, in 1844.
The painting had been severely damaged at some point
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Figure 5. The morta realms

of the universe

Painting on cotton

Deshnok, Rajasthan, dated 1844
V&A 6565(1S)

in its early history and is very fragile, but conservation
work for this project has now enabled it to be stabilised
and displayed, possibly for the first time in its history at
the Museum.

In addition to this one, most of the paintings and man-
uscript pages in the collection needed to be conserved in
preparation for digitisation and the handling that photog-
raphy would entail. (Figure 6) Many of the manuscript
folios had been seriously weakened by the corrosive ef-
fects of the pigment verdigris (copper acetate), which was
used as a green pigment. Verdigris is highly corrosive
and over time changesfrom abright blue-green to brown.
The deteriorated pigment is acidic in nature and causes
widespread corrosion of paper which in many folios has
lead to the loss of paper in both picture and text areas.

Figure 6. Folio from an Uttaradhyayanasiitra manuscript:
The ideal monk (detail)

With verdigris losses and insect damage

Opague watercol our on paper

Cambay, Gujarat, about 1450

V&A 1S.2-1972 folio 15r

© Victoria and Albert Museum, London
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Strengthening these deteriorated folios was an important
part of the conservation treatment. Current research has
indicated that fish gelatine (isinglass) is the best adhesive
to use, as this appears to help stabilise the copper.

However as Jainism specifically prohibits the use of
animal products, it was necessary to find a synthetic al-
ternative which would act as an adhesive. This suggested
the use of a reactivated film of methyl cellulose adhesive,
a synthetic water soluble polymer, to adhere small pieces
of avery thin hand-made Japanese tissue to the surface
of the degraded paper. Care was taken to use the very
minimum amount of moisture during the procedure, as
this could cause further deterioration of the acidic paint
layer. This repair method alowed damaged areas to be
secured.

Digitisation has been an integral part of the conserva-
tion process. Thiswill alow the folios to be viewed and
studied without the need to handle the fragile originals.

A series of educational events at the V&A will ac-
company the display, jointly organised by the JAINpe-
dia project and the V&A. These have already included a
very popular weekend of events to mark Diwali, includ-
ing creation of a rangoli floor design showing six of the
dreams of TriSala, by Shobhna and Pratima Haria.

The display was made possible by generous support
from the Institute of Jainology, the Heritage Lottery
Fund, the Oshwal Association of the U.K., the V&A Jain
Art Fund and the Nehru Trust for the Indian Collections
atthe V&A.

Nick Barnard is Curator, South Asia, Victoria and Albert
Museum, London.

Mike Wheeler is Senior Paper Conservator, Victoria and
Albert Museum, London.

© Victoria and Albert Museum,London
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An Interesting Discovery at the Victoria & Albert Museum

R. Uma Maheshwari

mong the piecesthat arein the process of being dig-
itally catalogued at the Victoria and Albert Museum
are three brass artefacts labeled as ‘Jaina’. These once
formed part of the collection of Herbert Bradley, part of
which was sold to the V&A Museum by his wife, Mrs
L.S. Bradley, in 1924. Herbert Bradley initially served as
Assistant Collector and finally retired as Chief Secretary
to the Government of Madras in 1909. Most of Bradley’s
artefacts came from the Madras Presidency (one or two
from elsewhere in the subcontinent). The then Depu-
ty Keeper of the Indian Section of the V&A, [Caspar]
Stanley Clarke, noted in the acquisition file: “The ven-
dor’s husband, an exceedingly shrewd collector, took
many years in forming this collection, and by the way,
was the first to call the attention of Lord Ampthill to the
magnificent South Indian bronzes which are now on loan
here’ (Records of the V&A Registry). I reproduce here
the notes made in the acquisition file for Museum number
IM.121-1924: ‘Image, brass. A Goddess(?) in the attitude
of a standing Jain Tirthankara - ?TriSala, the Mother [of]
Vardhamana (Mahavira), Jaipur. 18th cent'y...” The words
‘Madras Presidency’ were inserted below by Stanley
Clarke but subsequently struck out. (However, in the
Museum Register, it was described more cautiously as
‘Figure of one of the attendant yakshinis of Jain tirth-
ankara (?)... may possibly represent Trisala, the mother
of Vardhamana.’) Similarly, two seated figures were
also described as ‘Jain’: ‘Image, brass. ?Trisala, seated
nude, making mudras. For Jain use. Jaipur; 18th cent'y...
IM.122-1924’ and ‘Image, brass. ?Siddhartha, the Father
of Mahavira. Seated, nude, making mudras. Jaipur; 18th
cent'y. IM.123-1924°. (Again, in the Museum Register,
the two figures were described more cautiously as ‘pos-
sibly’ the mother and father of Trisala.)
On the back of the male image, identified in the file
as the father of Mahavira, the symbol of a star within a
circle and three Tamil glyphs: &, n and r are engraved.
This raises the possibility that the statue is Tamil. Con-
sidering that Bradley spent almost his entire working life
in the Madras Presidency, and a large part of his collec-
tion is from this region, this does not seem a far-fetched

(Left) Female figure, possibly Trisala or the consort of a Hindu saint, brass,

18th-19th century, Tamil nadu [V&A IM.122-1924]. (Right) Male figure,

possibly Siddhartha or a Hindu saint, brass, 18th-19th century, Tamil Nadu

[V&A IM.123-1924]. Images © Victoria and Albert Museum

Female Figure

Jaipur, 19th century

Brass, cast by the lost wax

(cire perdue) process

V&A IM.121-1924

Image © Victoria and Albert Museum

conclusion. | am tempted to believe that the male and
female seated figures represent the Tamil Saiva bard
Sundaramarti and his wife Paravai nacciyar.

Although the pair resemble representations of
Mahavira’s parents, especially in Svetambara iconogra-
phy, the attributes normally associated with Tri§ala and
Siddhartha are missing in these figures. These seem to
be processional deities, nude and unadorned, save for
distinctive copper bracelets worn on the wrists of both
the seated figures, and the female figure’s jewellery of
sun and moon symbols in her hair. The standing image
of what was labeled as “Trisala or a goddess (?)” again
has little to suggest that it is indeed an image of Trisala,
as this is without any adornment or any distinguishing
markers.

The apparent use of the kayotsarga posture is presum-
ably why the standing figure was thought to be Jain. How-
ever, it is not entirely clear why the two seated figures
were labeled as ‘Jaina’ or for ‘Jain use’. Further study of
these objects should help us to make a confirmed identi-
fication and also to solve the puzzle of the Tamil glyphs
on apresumed “Jaind’ piece.

Close-up of Tamil glyphsinscribed behind the
seated male figure [IM.123-1924].
Image © Victoria and Albert Museum
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Jaina Painting in the University of California Berkeley Art Museum

Robert J. Del Bonta

he collection of Indian painting at the University of

California Berkeley Art Museum and Pacific Film
Archive is quite rich in the number and diversity of its
Jaina holdings. The great majority were gifts of the late
Jean and Francis Marshall, who gave more than 300
paintings to the Museum. Francis, in particular, was very
fond of early painting, especially works in the Western
Indian style, the majority of which are Jaina. The collec-
tion contains quite a few folios from typical Svetambara
Kalpasiitra, Kalakacaryakatha, and Samgrahantsiitra
manuscripts, including a complete illustrated text of the
last work. However, of particular interest are folios from
other Jaina manuscripts, especially two seventeenth-cen-
tury examples from a Digambara text, labelled on the fo-
lios as a Nemipurana.l (Figure 1)

An interesting example from thistext is an illustrated
folio that depicts the Sixteen Lucky Dreams of Nemi’s
mother, Queen Siva. We are familiar with depictions
of the Svetambara Fourteen Dreams in hundreds of
Kalpasiitras known in temple libraries, museums, and
private collections,? but Digambara texts are far more
rare. This Digambara manuscript follows a later Rajas-
thani style with a varied palette consisting of multiple

1 Although labelled as a Nemipurana, Phyllis Granoff suggest-
ed to me that it is actually a part of Jinasena’s Harivamsapurana.
She also identified the text of Figure 2 as the opening section of the
Anuyogadvarasitra.

2 The other known folios from this manuscript are the lustration of
Nemi at hisbirth (see Jaina Studies, Volume 3, page 26), also in the UC
Berkeley Art Museum, and a painting of Nemi’s samavasarana now in
the Elvehjem Museum of Art at the University of Wisconsin (1972.49).
A fourth folio, depicting exploits of Krsna’s son Pradyumna, is in the
San Diego Museum of Art (1990.208).

Figure 2. Adoration of aJina

Folio 1v of adispersed Anuyogadvarasitra manuscript
Western Indian Style, Gujarat or Rajasthan, early 15th century
Ink, opaque watercolour, and gold on paper

Gift of Jean and Francis Marshall

University of California, Berkeley Art Museum and

Pacific Film Archive 1998.42.42
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shades of colours and a softer, less angular delineation of
the figures. Each dream is depicted with a bold element
against bright contrasting backgrounds.

The style of these paintings can be contrasted with the
more numerous Svetambara paintings characterized by
Figures 2 and 5. Figure 2 illustrates the familiar angular
figure of the Western Indian style, but here too the palette
is somewhat wider than usually seen in other paintings
dating from the fifteenth century, typified by Figure 5.

Figure 2isespecialy interesting becauseit isthe open-
ing folio of the Anuyogadvarasitra, a post-canonical text.
One often gets the impression that among Svetambara
manuscripts only the Kalpasitra, Kalakacaryakatha, and
Samgrahantsiitra were illustrated, but there is ample evi-
dence that many other texts were illustrated as well, al-
though not in such numbers and usually including only a
few paintings. The usual style is confined to black lines
and gold with touches of green and blue against either a
red, or later a blue background, but the decoration of this
folio represents a deluxe version of the Western Indian
style. Thetext iswritten in gold against ared background
and the edges are elaborately patterned. The composition
depictseither aJinaor anicon of aJinaplaced onastoried
platform reminiscent of the levels of a samavasarana or
model of Mount Meru, with the central figure surrounded
by monks, nuns, and lay attendants.

Where the intent of this Anuyogadvarasatra painting
is devotional, other Jaina paintings concern the elabo-
rate cosmography developed by Jainism. Figure 3 rep-
resents a depiction of the Jaina universe in the shape
of a human being. It comes from what is usually called

Figure 1. Sixteen lucky dreams of Queen Siva
Folio 36r from a dispersed Nemipurana manuscript
Rajasthan, Marwar (Jodhpur?), 17th century

Ink, opaque watercolour, and gold on paper

Gift of Jean and Francis Marshall

University of California, Berkeley Art Museum and
Pacific Film Archive 1998.42.104.1
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a Samgrahanisitra (that is, in this case probably the
Samgrahaniratma or Samghayanarayana in Prakrit).
Here two different ways of describing the universe are
combined. One is the human figure itself with the levels
of hell forming its lower body, the world of men —here
only the central Jambiidvipa portion at its waist—, and
the heavens above. A second diagram of the universe
consists of numbers and here they are added to the sides
of each level corresponding to various measurements.
Thistype of imageis often misleadingly labelled as loka-
purusa, implying that the universe is thought of as a Cos-
mic Man rather than just in the shape of a person standing
with arms akimbo. As is probably the case here, some of
these paintings clearly depict women as well. A human
figure in this pose is logically suggested by the shape of
the Jaina universe, the loka-akasa, as described in texts.
A second folio from the same manuscript in the UC
Berkeley collection illustrates a scene from the upper
level of the underworlds, the birth of an asurakumara.
(Figure 4) These demi-gods dwell in jewel-encrusted pal-
aces and, like other celestial and infernal beings, manifest
themselves, becoming fully developed, in only 48 min-
utes. A clever element here is the depiction of the demi-
god’s face in a mirror held by the woman at his feet.

Figure 3. Universe depicted in the shape of a human
Folio 27r from a dispersed Samgrahantsitra manuscript
Rajasthan, Sirohi, late 16th century

Ink and opague watercolour on paper

Gift of Jean and Francis Marshall

University of California, Berkeley Art Museum and
Pacific Film Archive 1998.42.99.2

Figure 4. Birth of an asurakumara (detail) Figure 5. Yantra of Paficangult

Folio 26r from a dispersed Samgrahanisiitra manuscript Western Indian style, Gujarat or Rajasthan, ca. 1425
Rajasthan, Sirohi, late 16th century Ink, opaque watercolour, and gold on cloth

Ink and opague watercolour on paper Gift of Jean and Francis Marshall

Gift of Jean and Francis Marshall University of California, Berkeley Art Museum and
University of California, Berkeley Art Museum and Pacific Film Archive 1999.15.24

Pacific Film Archive 1998.42.99.1

53



CoJS Newsletter - March 2011 . Issue 6

Figure 6. The Jina Nemi

Rajasthan, Bundi sub-style, 17th century

Ink and opague watercolour on paper

Gift of Jean and Francis Marshall

University of California, Berkeley Art Museum
and Pacific Film Archive 1998.42.2.1

Another rare and interesting painting in the collection
is an early Western Indian style cloth painting, a yantra
of Paficanguli. (Figure 5) She is a goddess who can be as-
sociated with the Hindu goddess Kali. The figures in the
corners of this yantra relate directly to figures of Siva;
names of him and his consort are found in the mantras
that encircle some of the elements of the painting. The
figures around the two concentric circles and between
these corner figures depict the navagraha — the sun and
moon at the top with the other seven ‘planets’ curving
around the composition.

Two last paintings deserve our attention. They are
from what appears to have been a bound book in ver-
tical format of various Digambara Jaina paintings. Fig-
ure 6 depicts Nemi being adored and endowed with the
eight auspicious insignia of Jinahood. The label reads:
nemisvaraji astapratiharyaspasamyukta. These insignia
include vidyadharas, looking like western angels, pour-
ing flowers over the nude Nemi and attendants holding
cauris or yak-tail flywhisks, signs of royalty and respect.
At his feet are drummers creating a celestial sound and
aconch shell that is not only the laiichana or insignia of
Nemi, but also can be associated with a celestial sound,
since a conch is often blown during rituals. He is backed
by an auspicious tree, has a solar disk behind his head,
and stands on athrone. Three parasol s surmount the com-
position.
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Figure 7. Padmavatt

Rajasthan, Bundi sub-style, 17th century

Ink and opague watercolour on paper

Gift of Jean and Francis Marshall

University of California, Berkeley Art Museum
and Pacific Film Archive 1998.42.2.2

Theother painting from thisdisbound book isanimage
of Padmavati riding her vehicle, in this case a kukkuta-
sarpa, a snake in the shape of a rooster. (Figure 7) She
holds aloft an image of Par§va on a throne, surmounted
by a snake-hood. At her mount’s feet a tiger and elephant,
natural enemies, come to worship the Jina in peace.

These few examples from the University of California
Berkeley Art Museum and Pacific Film Archive repre-
sent a small percentage of their holdings of Jaina paint-
ing, but give an idea of the richness of Jaina art in the
collection. Few larger collections of Indian painting, both
private and public, include this wide a variety of Jaina
works. Other collections in the San Francisco Bay Area
also include some interesting Jaina material, which could
complement and enrich a possible collective exhibition
with other facets of Svetambara and Digambara art.

All images are © University of California, Berkeley Art
Museum and Pacific Film Archive

Robert J. Del Bonta has lectured and published on a
wide variety of subjects including Jaina art from all
over India. He has curated many exhibits at the Asian
Art Museum of San Francisco and most recently was a
major contributor to The Victorious Ones. Jain Images
of Perfection at the Rubin Museum of Art.
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Jain Manuscript Paintings in London: A Special Display at the British Library

Nalini Balbir, Marina Chellini, Burkhard Quessel

From October 2010 to the end of April 2011, Jain man-
uscripts are in evidence with a special display in the
Sir John Ritblatt Gallery of the British Library, otherwise
known as the Treasures Gallery. They are shown to the
public for the first time and include a selection of pages
reflecting the diversity and wealth of Jain manuscripts
that the British Library has been able to acquire over the
last hundred and fifty years.

A rare pamleaf manuscript from Western India dated
1201 was added to the collection in 1876. It contains the
text of the Jrtakalpasitra, a technical treatise dealing
with monastic atonements (British Library shelfmark:
Or. 1385). Another manuscript of historical importance
is the Kalpasitra copied in 1437 that belonged to Her-
mann Jacobi (1850-1937) and was used by him for his
seminal edition of the text (1879). It is represented in the
exhibit by two pages illustrating the Enlightenment of a
Jina (Figure 1) and one of Mahavira’s disciples.

The majority of the British Library’s illustrated manu-
scripts, however, were acquired in the 1970s. Jeremiah
P. Losty, a specialist in the history of Indian art who was
then in charge of Indian illustrated manuscripts, was in-
strumental in acquiring them. The present display is an
attempt to show the variety of themes and stylesfound in
Jain manuscript paintings.

The Library holds a good number of Kalpasatra man-
uscripts of high quality. Most of them are in the classical
Western Indian style, but one is noteworthy for its more
popular or naive style: viewers can thus compare how
the famous theme of the fourteen auspicious dreams is
depicted in two strikingly different ways (Or. 13959 and
Or. 13701). The eventful story of Kalaka is often a sup-
plement in Kalpasitra manuscripts, as in the instance of

manuscript Or. 13475. The British Library’s illustrated
manuscript of the Uttaradhyayanasitra (Or. 13362) has
several unusual scenes, as noted by Losty (1975), because
it draws added inspiration from anecdotes narrated in the
commentaries which are not so well-known. No exhibi-
tion of Jain manuscripts would be complete without cos-
mological paintings; the present display has a large size
Adhardvipa together with two visually arresting pages of
aSamgrahanisiitra.

Jain authors are well known story-tellers who have
created a vast repertoire of tales of heroes and heroines;
Salibhadra is one of them. His adventures as told by
Matisara in Old Gujarati have produced a rich tradition
of manuscript painting. The British Library specimen
(Or. 13524) goes back to the 18th century. The story of
the ‘Sunday Vow’ (Adityavaravratakatha, Figure 2) was
popular in several versions among Digambarasin North-
ern and Central India. The London manuscript isthe only
one extant outside of India. It is colourful with lively
scenes and shows Jinas in Digambara style, and Digam-
bara monks in their specific gesture of receiving alms.
The moving love-story of Prince Dhola and the young
girl Maru (Figure 3) is a folk ballad from Western India
known in many oral and written versions. The lovers are
separated and finally reunited after many adventures. Jain
monks, such as Ku§alalabha, who are fond of all types of
stories, have told it many times and are therefore partly
responsible for the dissemination of this story.

Images of worship are another significant area of the
present display. Par§vanatha is shown in a lively pija
scene where devotees actively carry the required imple-
ments (Figure 4), while Santinatha (Or. 13623) is depicted
facing the devotional poem written in homage to him by

Figure 1. Enlightenment of a Jina, Kalpasiitra. Prakrit (Ardhamagadhi), Patan, Gujarat,1437. Collection of the British Library: 1.O. San. 3177, f. 112r
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Figure 2. Folio from the Adityavaravratakatha, a Digambara Jain story. Old Rajasthani, probably Rajasthan, 1792.

Collection of the British Library, Or. 14290, f. 17r.

the famous monk and writer Yasovijaya in the 17th cen-
tury, as part of his Caturvimsatijinastavana. Sarasvati,
the goddess of arts, often features either at the beginning
or at the end of Jain manuscripts. For this exhibition the
final page of the Lilavatr (Or. 13457) has been selected,
along with the decorated cover of the manuscript. Jain
monks were not only versed in religious scriptures but
also widely read in subjects such as mathematics, medi-
cine and grammar. The monks mentioned in the colo-
phon of this manuscript (dated 1640 AD) belong to the
Svetambara monastic order known as Vidhipaksa or,
more commonly, A(fi)calagaccha.

This display of Jain materials at the Library was cu-
rated by Nalini Balbir under the auspices of the JAIN-
pedia project and is part of a co-operation between the
Library and the Institute of Jainology, in partnership with
the Centre for Computing in the Humanities at King’s
College.1 The exhibit, which runs until April 2011, is free
and open to the public.

1 See: Jaina Studies, Newsletter of the Centre of Jaina
Studies, SOAS, Vol. 5, (March 2010), 47.
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Figure 3. An Episode from the love story of Dhola and Maru,
Dholamarucopar by Ku$alalabha Upadhyaya

Rajasthani, no place, perhaps 18th century

Collection of the British Library Or.14687, f. 69r

Figure 4. Worship of the Jina Par§vanatha, from a set of
paintings of five Jinas.

Western India, probably 18th century.

Collection of the British Library Add. MS 26519, f. 106r.

CoJS Newsletter - March 2011 - Issue 6

THE PAUL THIEME
LECTURESHIP IN PRAKRIT
2010-11

The following courses have again been made
available for the current session (UG, MA/PG, and
Non-degree); the UG courses are available as two
half units. The PG courseisafull unit.

155901323  Introduction to Prakrit (term 1,UG)
155901324  Readings in Prakrit (term 2, UG)
I5SPSAC309 Prakrit Language 1 (MA/PG)

Prakrit is not only the essential prerequisite for the
study of Jain religion and culture. It isalso anin-
dispensable adjunct to Sanskrit as a basis for an
appreciation of classical Indian secular literature
and asthetic theory, for research on the history of
ancient India, and for study of the earlier develop-
ment of the modern languages and literatures of
South Asia.

The simplified phonetics and grammar of Prakrit
means that can serve also as a painless prepara-
tion for studying Sanskrit. The courses are con-
ducted throughout using roman script, in which all
the important Prakrit texts have been published.
While they require no previous knowledge of a
South Asian language, the courses have been fol-
lowed with advantage a so by students of Sanskrit
and the modern South Asian languages.

For details, please see the SOAS website:

(Undergraduate Courses)
www.soas.ac.uk/southasi allanguages/prakrit/

(Postgraduate Courses)
www.soas.ac.uk/courseunits/15PSA C309.html

or contact
Dr Renate S6hnen-Thieme, Room 343
(rs2@soas.ac.uk),

Professor J. C. Wright, Room 376
(cwd@soas.ac.uk)
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Johannes Klatt’s Jaina-Onomasticon

Peter Fliigel

n the absence of extensive archaeological evidence,

monastic chronologies and hagiographies, inscriptions
and the information in the colophones of handwritten or
printed Jaina texts are almost the only sources available
for the reconstruction of Jaina religious and social his-
tory. This fact was highlighted by Walther Schubring
who, in his classical work on the Svetambara doctrines
of the Jainas, emphasised that ‘[a]ll history of litera-
ture, a building, as it were, has for its ground-floor the
bio-bibliographical materials.’l Schubring lamented the
early demise of Johannes Emil Klatt (1852-1908) who
had dedicated his short life to the study of the historical
records of the Jainas. Klatt |eft behind the nearly compl et-
ed manuscript of his monumental Jaina-Onomasticon, a
collection of proper names (Greek: onoma) of Jaina au-
thors, legendary figures, texts and place names with ex-
planatory historical notes, handwritten in English, which
is still unpublished. ‘Jain research would have enjoyed
the great luck of having them [the Jaina bio-biographical
materials] at its disposal, if KLATT’s Onomasticon had
been completed and printed’, Schubring wrote. ‘Eight
volumes from his own hand in a phabetical order contain
what was within his reach to collect data concerning Jain
authors and works. But he fell severely ill and never re-
covered. The work was estimated to fill some 1,100 pages
in print, but no more than 55 pages have been printed as a
specimen thanks to WEBER and LEUMANN’ .2

Johannes Klatt was born on 31.1.1852 in Filehne,
Posen, and died after a long illness in Bonn on
28.8.1908.3 He studied Indology under Albrecht Weber
(1825-1901) in Berlin between 1868-1872 and in 1873
completed his doctorate at the University of Halle with
a dissertation entitled De trecentis Canakyae poetae
indici sententiis.* Klatt worked at the Royal Library
in Berlin, part time from 1872, as assistant from 1874,
then as Kustos (custodian) from October 1880 and fi-
nally as Bibliothecarius (librarian) from April 1889.5 He
was married to Margarete née Patzig (1861-1928) with
two sons, the pedagogue Fritz Klatt (1888-1945), who
pioneered adult education in the Weimar Republic,® and
the painter Albert Klatt (1892-1970). Klatt’s published
research focused on Jaina manuscripts and on the his-
tory of Jaina monasticism, based on the available chro-
nologies and biographies. In his preface of 15 October
1892 to the fifty-five page revised edition of a sample

1 Schubring (1935 § 4; 1962/2000 § 7).

2 Ibid.

3 F. Klatt (1965: 189; cf. 1977: 710). | am indebted to Klaus Kart-
tunen, University of Helsinki, for sharing his records on Johannes
Klatt. They include the name of Klatt’s son Fritz and pointed me to
the photograph in Rau (1982), which is reproduced here. Rau’s cap-
tion of the photo gives different biodata than F. Klatt: birth Filehne
31.10.1852, death Berlin 27.8.1903.

4 On Three Hundred Maxims of the Indian Poet Canakya (Kautalya).
5 Hartwig & Schulz (1884: 25, 1889: 510, 1891: 31). See Klatt
(1891) on the manuscript collections of the library.

6 For autobiographical notes, see F. Klatt (1965). Since Fritz was
older, his brother Albert could not have been born in 1880 as sug-
gested in the appendix of the book and Bohm (1977: 710).
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Johannes Klatt, Jaina Onomasticon. Berlin 1893 (Manuscript Bound
in Eight Volumes. Hamburg, Institut fiir Indologie und Tibetologie)

of Klatt’s magnum opus, Klatt’s teacher Albrecht Weber
(1892: iii) referred to the ‘tragic catastrophe’ that prema-
turely ended Klatt’s efforts of ten years to complete his
Jaina-Onomasticon, apparently because he had ‘unduly
exerted himself” for this ‘grandiose’ achievement, and in
future would probably never be ableto work again ‘at the
same speed’. At the time, Weber still expressed his hope
that Klatt would recover, which he never did. Yet, already
on 21 April 1892, because Klatt was no longer able to do
so himself, Weber had presented to the Royal Prussian
Academy of Sciences a specimen of Klatt’s work, featur-
ing information on important Svetambara commentators
such as Abhayadeva, Umasvati, Haribhadra, Jinabhadra
and all other names beginning with Jina.”

A biographical note on Klatt was published during his

J—)

lifetime by Klatt’s ‘gurubhar’ and friend Ernst Leumann

7 F. Klatt (1965: 11f.) characterises his father, who was hospitalised
in 1892, as “an extremely quiet earnest man, with a pale face ...[who]
lived entirely for his work and disliked going to social events ... [and]
had to die so early, because he kept the dark manner in which he
perceived life locked inside himself and did not find an expression for
it. He felt so much within and took refuge in his studies, and frantic
work.”



(1859-1931).8 It took the form of amock pattavalr, which
turned out to be one of the main sources of our meager
knowledge of the great chronographer’s own life:

The chronology of his life, presented by way of
one of the Pattavalis so happily brought to light by
his researches, is as follows: - Johannes Klatt: born
1852 A.D. as the son of the postmaster of Filehne
(in the Prussian province of Posen); dikshd (ma-
triculation) at the Berlin University 1868; after four
years’ study there, he took his Doctor’s degree by
presenting (see Boehtlingk’s Indische Spriiche, 2nd
ed., Part III, Preface) a paper on ‘Chénakya’s Sen-
tences’ to the University of Halle; 1873 “Volunteer’
a the Berlin Royal Library (still earning his liv-
ing for a couple of years as official stenographist in
the Prussian House of Commons), 1880 ‘Custos,’
1882-92 (nominally also 1893) ‘Librarian’.9

In his note, published as a footnote to Klatt’s last pub-
lished work, Leumann also mentioned that no further
contribution of Klatt ‘can come from his pen’, and noted
the ‘irreparable loss’ caused by the sudden ‘disappear-
ance from literature’ of ‘the eminent Indianistic Chroni-
cler and Bibliographist’ ‘as a year or two more of work
would have alowed him to complete what has been
slowly growing into shape in his study during the past
ten years’ (ibid.). Leumann was familiar with Klatt’s
work. Over many years, he supplied his friend with sup-
plementary information for the Jaina-Onomasticon.10 In
addition to editing the last fifteen pages of the Specimen,
which Klatt had prepared before his progressing illness
rendered work impossible, Leumann also brought Klatt’s
last article to publication, and in 1893 took over the task
of arranging the parts of the text that Klatt left behind.
He had them ‘bound into eight stately volumes’ (ibid.),
which his student Schubring later deposited in the library

8 Later referred to as “obituary” by Schubring (1962/2000 §7: 10, n.2,
cf. 1935 § 4: 8, n. 2).

9 Leumann (1894: 169, n. 2).

10 SeePlutat (1998: 32).
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(Above) Handwritten page from Klatt's Jaina Onomasticon.
(Left) Portrait of Johannes Klatt (1852-1908), Courtesy of
Harrassowitz Verlag in Wiesbaden

of the Seminar fiir Kultur und Geschichte Indiens, which
is now integral to the library of the Asien-Afrika-Institut
of the University of Hamburg.

Klatt’s encyclopaedic compilation of literary-biblio-
graphical information on Jaina authors, texts and biog-
raphies is still without parallel. Mehta and Chandra’s
(1970-72) work Prakrit Proper Names covers somewhat
similar ground. But Mehta and Chandra focus exclu-
sively on the Svetambara Agamas and their commentar-
ies however, while Klatt concentrates on post-canonical
sources from both Digambara and Svetambara authors.
Klatt based his work on the lists of Jaina manuscripts
published by Weber (1853-1892), Biihler (1869-1880),
Bhandarkar (1882-1897), Kielhorn (1869-1882), Peter-
son (1882-1899), Khatavate (1891-1901) and all other
relevant textual, bibliographical and epigraphical sourc-
es at hand. His search for information motivated family
holidays, for instance in Italy, where he conducted re-
search on the manuscript collections of Florence, Milan,
and elsewhere.11

Even without updates, for the historian of Jainism
Klatt’s Jaina-Onomasticon is an invaluable resource.
This was recognised by his contemporaries. Klatt’s text
was praised both by A. Weber, E. Leumann12 and W.
Schubring as one of the landmarks of modern scholar-
ship in this field. They all agreed that the 4,132 pages
long manuscript, starting with <Aikaya> and ending with
<Samgramasimha>, was ready for publication, albeit with
two or three years of editing work remaining. On 15 Oc-
tober 1892, A. Weber (1892: iii-iv) estimated the size of
the printed Onomasticon at ca. 1120 pages, twenty times
the size of the Specimen, if a system of abbreviations is
used to save space, while conceding, because Jaina Stud-
ies was still in its infancy, that additions could have been
made already half a year later, even to the published Spec-
imen.13 Schubring (1935 § 4: 8, n. 2) concurred with We-

11 F. Klatt (1965: 9ff.).

12 Leumann aso in Plutat (1998: 42).

13 See Schubring (1944: V1) on formal imperfections of the
Specimen of Klatt's ‘unique guide’.
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ber’s verdict that the manuscript was basically ready for
publication (albeit in need of supplementation): ‘At the
time, the manuscript would presumably have been ready
for the press, given a practicable technique of abbrevia-
tion and onesided type’. Yet, though the work deserves to
be accessible to the wider world of scholarship, Johannes
Klatt’s Jaina-Onomasticon remains unpublished to this
day. The task to prepare the manuscript for the press is
still adesideratum for modern Jainol ogy.

In 2010, the Centre of Jaina Studies at SOAS initiated
the first steps towards the publication of Klatt’s work.
With the support of the Library of the Asien-Afrika-1nsti-
tut in Hamburg, which made the original text available for
photocopying and photographing, and sponsored by seed
funding from the SOAS Faculty of Arts & Humanities
Research Fund, the text is currently being transcribed and
prepared for editing. The first steps of the transcription
process have been funded through the Arts and Humani-
ties Research Council (AHRC) Grant AH/I002405/1. Itis
hoped that the English text, once published both in print
and in an expandable electronic format, will serve as a
valuable research tool to future generations of scholar-
ship. It will be the foundation for a forthcoming collabo-
rative research project on Jaina historiography.
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Jaina Studies Series

Series editor: Peter Fliigel

School of Oriental and African Studies,
University of London

Jaina Studies have become an accepted part of the Study
of Religion. This series provides a medium for regular
scholarly exchange across disciplinary boundaries. It will
include edited volumes and monographs on Jainism and
the Jains.

Volume One: Studies in Jaina History and Culture: Dis-
putes and Dialogues, edited by Peter Flugel (SOAS).

This book breaks new ground by investigating the doc-
trinal differences and debates amongst the Jains rather
than presenting Jainism as a seamless whole whose doc-
trinal core has remained virtually unchanged throughout
its long history. The focus of the book is the discourse
concerning orthodoxy and heresy in the Jaina tradition,
the question of omniscience and Jaina logic, role models
for women and female identity, Jaina schools and sects,
religious property, law and ethics. The internal diver-
sity of the Jaina tradition and Jain techniques of living
with diversity are explored from an interdisciplinary
point of view by fifteen leading scholars in Jaina stud-
ies. The contributors focus on the principal social units of
the tradition: the schools, movements, sects and orders,
rather than Jain religious culture in abstract. This book
provides a representative snapshot of the current state of
Jaina studies that will interest students and academicsin-
volved in the study of religion or South Asian cultures.
March 2006: 234x156: 512pp Hb: 0-415-36099-4

Volume Two: History, Scripture and Controversy in a
Medieval Jain Sect, Paul Dundas, University of Edin-
burgh.

The subject of this fine book is the history and intellec-
tual activity of the medieval Svetambara Jain disciplinary
order, the Tapa Gaccha. The overall theme of this book
is the consolidation from the thirteenth century by the
Tapa Gaccha of its identity as the dominant Svetambara
Jain disciplinary order. Thanks to the author’s excep-
tional knowledge of the field, the topic is shown in prac-
tice to be central to our understanding of many of the
key questions scholars have been asking about the his-
tory and development, not just of Jainism, but of South
Asian religious traditions in general, including the way
in which traditions establish and maintain their authority
in relation to texts, the relationship between text, com-
mentary and tradition, attitudes to female religiosity, and
tensions both within and between sects. December 2007:
234x156: 256pp Hb: 0-415-37611-4: £65.00

Paul Dundas is Reader in Sanskrit at the University of
Edinburgh, Scotland. His previous book, The Jains, is
also available from Routledge.
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Volume Three: The History of Vegetarianism and Cow-
Veneration in India, Ludwig Alsdorf, translated by Bal
Patil and edited by Willem Bollée (University of Heidel-
berg)

For the first time, this influential classic study by Ludwig
Alsdorf is made available to an English speaking audi-
ence. At the core of the text is the analysis of the role of
Jainism for the history of vegetarianism. Furthermore, it
also refersto Hindu texts such as pertinent chapters of the
Book of Manu. Besides a comprehensive translation of
the original German manuscript, "Beitrdge zur Geschich-
te von Vegetarismus und der Rinderverehrung in Indien",
which refers to two of the most pertinent issues in Indic
religion, three important articles related to Alsdorf's work
are made available in this new edition. February 2010:
234x156: 240 pp Hb: 978-0-415.54824-3: £85.00

Willem Bollée isProfessor Emeritus at the University of
Heidelberg, Germany. Bal Patel, the translator, is a jour-
nalist and Chairman of the Jain Minority Status Commit-
tee, Dakshin Bharat Jain Sabha.

Volume Four: Jaina Law and Society, edited by Peter
Fliigel (SOAS)

The struggle for the legal recognition of the Jain com-
munity in India as a religious minority from 1992 on-
wards has generated a renewed interest in Jainalaw and
an intense debate on the question of Jain identity in the
context of the wider question of the interface between
religion, society, law and politics in contemporary South
Asia. This book analyses contemporary Jain identity and
legal statusin India.

Chapters in this book written by experts on the sub-
ject, address the following issues: How do Jains them-
selves define their identity and customs, privately and
collectively, in different situations and to what extent
are such self-definitions recognised by Hindu law? In
what way does the understanding of the social identity
of lay Jains and their identification as 'secular' Hindu or
'religious Jain offer in various Jain communities? The
book explores these aspects which differ in accordance
to the Jain representatives' distinct doctrinal interpreta-
tions, forms of organisation, and legal and ethical codes.
It presents the socia history of Jain law and the modern
construction of Jainism as an independent religion on the
basis of legal documents, biographies, community his-
tories and ethnographies, disputes over religious sites,
and interviews with community leadersin both north and
south India. The book fills a gap in the literature and will
be an essential resource for researchersinterested in Jain-
ism, Indian religions, Indian history, Religious Studies
and Law. December 2011: 234x156: 256 pp Hb: 978-0-
415-54711-6: £85.00
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About the 1JJS

The Centre of Jaina Studies

at SOAS established the International Journal of Jaina
Studies (Online) to facilitate academic communication. The
main objective of the journal is to publish research papers,
monographs, and reviews in the field of Jaina Studies in a
form that makes them quickly and easily accessible to the
international academic community, and to the general pub-
lic. The journal draws on the research and the symposia con-
ducted at the Centre of Jaina Studies at the School of Ori-
ental and African Studies, University of London, and on the
global network of Jaina scholarship. The opinions expressed
in the journal are those of the authors, and do not represent
the views of the School of Oriental and African Studies or
the Editors, unless otherwise indicated.

The International Journal of Jaina Studies is a publication
of the Centre of Jaina Studies at the School of Oriental and
African Studies of the University of London. It is available
in two different forms: online at: www.soas.ac.uk/ijjs and in
print by Hindi Granth Karyalay. Articles published online
should be cited: International Journal of Jaina Studies (On-
line), and articles published in print: International Journal
of Jaina Studies.

http://www.soas.ac.uk/ijjs/index.html

DIGITAL RESOURCES IN JAINA STUDIES AT SOAS

The Centre of Jaina Studies has taken the first steps towards the open access publication of rare resources in digital form on
its Website. These include journals and manuscripts. Materials acquired by the AHRB Funded Project on Jaina Law are in the
form of digital images of manuscripts and printed texts.To make these materials publicly available, a section for Digital Jaina
Resources was set up on the Centre website:

http://www.soas.ac.uk/jainastudies
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POSTGRADUATE
COURSES IN
JAINA STUDIES

Non-Violence in Jaina Scriptures, Philosophy
and Law

Theaim of this courseisto introduce studentsto the Jaina
ethics of non-violence, ahimsda, in Jaina scriptures, phi-
losophy and law. In cultural history, the Jaina scriptures
are unigue in their exclusive focus on the religious sig-
nificance of strictly non-violent practice, in mind, speech
and action. Jaina literature offers amillennia old tradition
of philosophical and legal reflection on solutions for prac-
tical dilemmas faced by individuals or groups intent on
the implementation of non-violent principles in everyday
life.

Based on key texts in translation, selected from the
canonical and post-canonical Jaina literature, and illus-
trated by ethnographic examples, the course discusses the
distinct contributions of Jaina literature to the philosophy
of consciousness and applied ethics (asceticism, vegetari-
anism, discourse ethics, philosophical pluralism, conflict
resolution, and legal philosophy and procedure).

At the end of the course students should be familiar
with the most important sources and devel opmental stages
of the Jaina philosophy of non-violence, the principal is-
sues structuring ethical and legal debates within the Jaina
tradition, and their practical implications for contempo-
rary discourse and practice of non-violence as a way of
life.

Jainism: History, Doctrine and the
Contemporary World

The aim of this MA course is to introduce students to key
aspects of Jainism. It will focus on the doctrinal and so-
cial history of Jainism, on the Jaina paths of salvation,
Jaina asceticism and monasticism, Jaina communities
and Jaina sectarianism, and on religious practices. These
include, the rites of purification or avasyaka rites, self-
mortification (tapasya), meditation (dhyana), temple wor-
ship (pija), charity (dana), vegetarianism and the Jaina
practice of sallekhana or death through self-starvation.
The coursewill conclude with an overview of Jaina philo-
sophical pluralism and modern Jaina ecol ogy.

The structure of the course is broadly historical, but
material will be drawn from both textual and ethnographic
sources. The key subjects will be the history of Jainism,
the Jaina prophets and Jaina scriptures, Jaina doctrines of
non-violence, Jaina schools and sects, contemporary re-
ligious and social practices, and Jainism in the modern
world.

Convenor: Peter Fliigel (pf8 @soas.ac.uk)

CENTRE OF
JAINA STUDIES

www.soas.ac.uk/jainastudies

PhD/MPhHIl in Jainism

SOAS offers two kinds of Research Degrees
in the Study of Jainism.

PhD. This involves at least three years of full-time
study, leading to a thesis of 100,000 words and an oral
examination. The thesis must be an original piece of
work and make a distinct contribution to know-
ledge of the subject.

MPhil. This entails at least two years of full-time
study, leading to a thesis of 60,000 words and a viva.
It should be either a record of original research work
or a critical discussion of existing knowledge.

Why choose SOAS?

The Centre of Jaina Studies

The unique activities of the Centre of Jaina Studies
provide an ideal research environment for Jaina Stud-
ies and a vibrant forum for debate.

The SOAS Library

SOAS has one of the best libraries for Asian and Afri-
can Studies, with nearly a million volumes. Students
have access to other world-class libraries in walking
distance, such as the British Library, which hosts one
of the largest collections of Jaina texts in the world.

Languages and Cultures

SOAS has a uniquely cosmopolitan character. Cen-
tral to the School's identity is the study of Asian and
African languages and the relationship between lan-
guage, culture, religion and society.

Funding

The fees of SOAS are very competitive compared to
other Ivy League universities. The School offers nine
Research Student Fellowships each year. Awards are
also available from funding bodies such as the Arts
and Humanities Research Council in the UK.

For further details please contact:

Centre of Jaina Studies
jainstudies@soas.ac.uk
www.soas.ac.uk/jainastudies

SOAS Registry:
registrar@soas.ac.uk
020 7898 4321
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COURSES IN

JAINA STUDIES

AT THE
UNIVERSITY OF LONDON
SOAS

The School of Oriental and African Studies (SOAS) offers undergraduate, postgraduate and research
opportunities at the Centre of Jaina Studies (CoJS).

The aim of the CoJSisto promote the study of Jainareligion and culture by providing an interdiscipli-
nary platform for academic research, teaching and publication in the field.

TAUGHT UNDERGRADUATE

TAUGHT POSTGRADUATE

POSTGRADUATE RESEARCH

The CoJS organizes the annual SOAS Jaina Studies
International Conference and regular lectures and
seminar series.

SCHOOL OF ORIENTAL AND AFRICAN STUDIES

For further details about studying at SOAS please contact the Student Recruitment Office:
Tel: 020 7898 4034  Email: study@soas.ac.uk ~ www.soas.ac.uk
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